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PRESERVATIONISTS CONCERNED ABOUT IMPACT 
OF 45-FLOOR TRUMP HOTEL/CONDO IN SOHO 


DONALD DOES DOWNTOWN 


Donald Trump is moving downtown. During 
the May 5 finale of his television show The 
Apprentice, the developer announced that 
winner Sean Yazbeck of Britain would work 
with him on a 45-story hotel condominium 
at 246 Spring Street, at the corner of Varick 
Street, tentatively called the Trump SoHo. 

Neighbors and community groups in 
SoHo, Greenwich Village, and TriBeCa are 
up in arms over the project and have been 
fighting it for months. The problem for the 
project's detractors, however, is that the 
project is perfectly legal and can be built 
as-of-right in Hudson Square, the light 
industrial neighborhood surrounding the 
Holland Tunnel. 

The Trump Organization has made repeat- 
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Spitzer Gets Moving 


ed statements that the project will be fully 
permitted and underway by the year's end. 
The Department of Buildings (DOB) insists 
that no new permits have been filed since 
applications were rejected in May and then 
again in September, at which time Trump 
received permits for excavation and foun- 
dation work only. Construction crews began 
driving piles on site on November 17, adding 
to fears that Trump will eventually secure 
the permits he is missing. 

To the surprise of many in the neighbor- 
hood, where buildings typically aren't much 
higher than ten stories, the project can be 
built as-of-right because the area is zoned 
M1-6, a light industrial designation that 
allows for transient continued on page 5 


Governor-elect Eliot Spitzer has promised 
to stop political gridlock in Albany, and he's 
just as serious about promoting transporta- 
tion reform in New York City. He outlined 
his transportation priorities in a May speech 
to the Regional Plan Association: He wants 
to implement the Second Avenue subway 
and connect the Long Island Railroad to 
Grand Central Terminal, add a third LIRR 
track for reverse commutes and airport rail 
travel, and reconstruct the Tappan Zee Bridge. 
Elliot Sander, director of the Rudin Center 
for Transportation Policy at New York 
University and a senior vice president at 
the engineering firm DMJM Harris, is the 
co-chair of Spitzer's transition committee on 
transportation. He reiterated these priorities 
in a recent conversation. continued on page 8 
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FLAVIO ALBANESE TO = 
REPLACE STEFANO BO 


DOMUS LANDS 
A NEW EDITOR 


Giovanna Mazzocchi, the publisher of the 
Italian architecture and design magazine 
Domus, has appointed Flavio Albanese 
to succeed the current editor-in-chief, 
Stefano Boeri, whose three-year contract 
expires next month. Albanese is head 

of ASA Studio Albanese, a design office 
based in Vicenza and known for renova- 
tions of historic buildings and industrial 
spaces, and retail stores. Albanese has 
not yet defined his editorial approach, 
and will start forming his Domus team in 
January. “I will not necessarily change 
everything,” he said in a phone interview. 
“Domus is a beautiful magazine, and as 
they say, you can’t throw the baby out 
with the bath water.” Albanese said that 
he would like to expand on the theoreti- 
cal and political approach Boeri pursued, 
and give more attention to built architec- 
ture and trends in both continued on page 4 
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BROOKLYN'S CONTROVERSIAL 
MEGAPROJECT SHRINKS 


ATLANTIC YARDS CLEARS 
ANOTHER HURDLE 


The state agency overseeing Forest City 
Ratner's plans to build a basketball arena 
and 17 buildings with 3,670 parking spaces 
on the Atlantic Yards site in downtown 
Brooklyn has heard its critics but not 
silenced them. On November 15, the 
Empire State Development Corporation 
(ESDC) released a Final Environmental 
Impact Statement continued on page 4 
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AKRON ART MUSEUM 


DESIMONE 


NEW YORK 
MIAMI 

SAN FRANCISCO 
NEW HAVEN 

LAS VEGAS 


DeSimone Consulting Engineers, PLLC 
is an award-winning, high-quality, 
creative structural engineering firm 
servicing architects, owners and 
developers. As we continue to 

grow, DeSimone remains 

dedicated to tailoring resources 

to meet client needs. 


We have an extensive portfolio 
that includes high-rise, residential, 
mixed-use, hospitality, commercial, 
industrial, institutional, museum 
and gaming projects. 


www.de-simone.com 
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WHY SO WHITE? 


EDITORS 


The traffic jams that snarl the streets of Midtown aren't just frustrat- 
ing, they are expensive. According to a study released last week by the 
Partnership for New York City, the delays lost to travel time cost up to 
$6.5 billion in lost productivity, $2 billion in vehicle costs like fuel, 
and $4.6 billion in lost business. These numbers are staggering, and 
considering their source—the Partnership is a consortium of CEOs 
from the city's biggest companies—also highly credible. Growth or 
Gridlock: The Economic Case for Traffic Relief and Transit Improvement 
for Greater New York makes a strong case that the city cannot continue 
to prosper and compete unless we address our traffic problems in a 
comprehensive way. 

One solution is clearly to explore the idea of congestion pricing, 
which is what the Partnership's report advocates. In taking this posi- 
tion, the organization joins a growing and politically diverse group. 
Last month, the Tri-State Transportation Campaign released a survey 
it commissioned to gauge the political viability of instituting a toll 
system below 60" Street, and the Manhattan Institute recently organ- 
ized a panel on the same topic. The Regional Plan Association has 
also been advocating congestion pricing since 2003. With such a wide 
range of support, it is seems strange that Mayor Bloomberg has been 
so resistant to the idea. Last fall, he dismissed the idea out of hand 
when news of a study—also authored by the Partnership—was 
reported by various news organizations, including WNYC and The 
New York Times. This may have in part been because of the uproar 
that ensued early in his first term when he floated the idea of tolling 
the bridges over the East River. Now matter how bad the traffic might 
be, the Mayor seemed to think that the political price was too high. 

But as Growth or Gridlock makes abundantly clear, the financial 
price is even higher. City Hall recently announced the formation of 
an Office of Long-Term Planning and Sustainability, and last year 
commissioned a study on where and how the city can grow over the 
next 30 years (see “Nine Million Stories in the Naked City?" in AN 
17. 10.20.2006), so it is puzzling that the Mayor has not looked into 
a system which is so popular in London that the size of the conges- 
tion-zoned area is being doubled. When New Yorkers are presented 
with more information, they may well be interested in the concept: 
The Tri-State Transportation Campaign's survey found that 50 per- 
cent of New Yorkers believe that the level of everyday traffic in the 
city is unacceptable. We hope that numbers like that—and common 
sense—will convince Mayor Bloomberg to pay more attention to 
recommendations like those of the Partnership. 


LANDS A NEW EDITOR continue 
ont page design and construction. 

Observers believe thatthe change at Domus 
signals Mazzocchi's desire to bring the focus 
ofthe magazine closer to the world of profes- 
sional practice. Boeri will wrap up his tenure 
at Domus with the Milan Furniture Fair issue 
in April 2007. 

Boeri expressed dismay at Mazzocchi's 
choice to hire Albanese. In a recent phone 
interview, he said, "There couldn't be a 
choice further from the strategies we were 
pursuing." 

For his part, Albanese said, "I didn't apply 
for this job, | was contacted about it and | 
decided to take a risk. | don't have too much 
to lose, and | believe that this experience is 
going to be dangerous in the good sense of 
the word." 

It is an interesting moment for Italian 
design publications: Another important 
publication, Abitare, was purchased a year 
ago by RCS Media Group, the corporate 
media giant that owns Rizzoli Publishers, and 
its search for a new editor is still in progress. 
OLYMPIA KAZI 


EARS ANOTHER HURDLE 
continued from front page (FEIS), which is 
one of the final steps before the plan comes 
before the Public Authorities Control Board 
(PACB) for approval. (The ESDC must also 
approve the General Project Plan, but it was 
expected to do so at its December 8 meeting.) 
The FEIS makes several changes to the plan, 
including cutting overall building size by 8 
percent and planning strategies to promote 
a more active street life. But while these 
changes closely follow recommendations 
from the Department of City Planning (DCP), 
the FEIS does not emphasize many of the 
suggestions and critiques that came up 
over the month-long period set aside for 
public comment (see "A Brawl in Brooklyn," 
AN 14. 09.11.2006). 

Over the summer, residents of the sur 
rounding area argued the project's scale 
would overwhelm their low-rise neighbor- 
hoods. The FEIS supports the plan to close 
sections of Pacific Street: continued on page 9 


ATLANTIC YARDS C 


would a new magazine appear to celebrate 


marker of such an improvement might be 


CORRECTION 


LETTERS 


The cover of the upcoming Architect magazine 
is a life-size portrait of a young-ish white man 
[Death to Architecture," AN 17 10.20.2006], 
and while | am loathe to judge a magazine 
by its cover, | find this deeply frustrating. It's 
bad enough that the architectural profession 
is incredibly retrograde in promoting women 
and people of color in positions of success 
(for instance, African-Americans comprise 12 
percent of the population but account for only 
1.5 percent of registered architects), but why 


this? The cover presents an image of a 
profession tied to the purse strings of its 
privileged client base, and dangerously out 
of touch with a society with increasing expec- sorry state 

tations of inclusiveness and diversity. By RAPHAEL SPERRY, AIA 
becoming a profession that embraces diver 
sity and represents the society we serve, we 
can become a profession with more respect 
from society, more self-respect, and one that 
is much more actively working to build a bet- 
ter society. Your editorial suggests that one 


SOCIAL RESPONSIBILITY 
SAN FRANCISCO 


HAPPY HOLIDAYS 


more architecture magazines—| agree, if our 
magazines can honestly show a more inclu- 
sive picture of our profession than today's 


PRESIDENT, ARCHITECTS/DESIGNERS/PLANNERS FOR 


In AN 19. 11.17.2006, The firm dbox should 
have been credited for the image of Cook 4 
Fox Architect's One Bryant Park in the fea 
ture "How Green is the Big Apple?" 
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EAVESDROP 


THE JOURNAL IN QUESTION - 


When an architecture publication from the 1970s is omitted from an exhibition 
about architecture publications from the same period, does it make a sound? 
It does if Lebbeus Woods is one of its staunch defenders. He noticed that the 
current exhibition at the Storefront for Art and Architecture, Clip/Stamp/Fold: 
The Radical Architecture of Little Magazines, curated by Beatriz Colomina, 
has left out a "little magazine," launched by Steven Holl-one of Storefront's 
board members, no less! No, it's not booklets of watercolors, it's the Pamphlet 
Architecture series, which Holl started in 1977 as impromptu, Xerox-able 
missives that gave young practitioners, including Lars Lerup, Zaha Hadid, and 
himself, the chance to write about and present their work. The series continues 
today, published by Princeton Architectural Press via a series of yearly com- 
petitions. Colomina's show includes publications such as Casabella to more 
obscure journals, including one we've never heard of, ARse. Woods, himself an 
early Pamphlet-eer, surmised, "She obviously feels it belongs to the ‘80s, but 
it's not true." He griped, "She's certainly enough of a historian to check dates." 
The ever-gracious Colomina clarified, "What happened is that the show was 
originally going up to 1976 and when we added a few more years at the very 
end, somehow Pamphlet got left behind." She continued, "There is a note in the 
gallery and the newsletter encouraging people to send info about other maga- 
zines. Anyway since we are all in New York, it would be easy to add another bub- 


ble and include Pamphlet as long as we get originals soon." Problem solved. 


DO THE SHUFFLE 


The world of architecture publications continues its bloodletting. From the 
recent Hanley Wood acquisition/axing of Architecture to changes at Domus 
and Abitare, now comes reports that Architectural Record, whose editorial 


masthead is top-heavy, is trimming its staff: At the end of November, it let go 
long-time editor-at-large James Russell, who began his career as an associate 
editor at Record and continued to work there part-time, while serving as 
architecture critic for the Bloomberg news agency, a gig he'll continue. In an 
email, Russell wrote, "Pursuant to a significant restructuring that affected 
all the business units of McGraw-Hill Construction, | have left Architectural 
Record, after 18 years, with regrets." The same restructuring also saw the 
promotion of another 18-year McGraw-Hill veteran, Laura Viscusi, who became 
publisher of the magazine and will also oversee Engineer News Record. 
"Stability" does not seem to be the keyword here. This trend explains why 
AN editors have been writing Eavesdrop since we lost our last 'dropper. 
Speaking of, has anyone noticed a certain notorious blog-rhymes with "shut- 


ter"-is moribund? The New York Times House & Home section must have put 
"anonymous blogs" on its ban list for contributors, next to gossip columns. 
COMMENTS, TIPS, JOB APPLICATIONS: EDITOR@ARCHPAPER.COM 


DONALD DOES DOWNTOWN continued from 
front page hotels. Under the zoning code, 
M1-6 also allows a floor-to-area ratio (FAR) 
of 10.0, the highest of any industrial areas. 
A new public plaza, which the project's 
designer, Handel Architects, has included, 
pushes the FAR to 12.0. 

This has caused the project's two greatest 
critics, the Greenwich Village Society for 
Historic Preservation (GVSHP) and the 
SoHo Alliance, a group focused on neigh- 
borhood quality-of-life issues, a great deal 
of consternation. "As soon as we heard the 
name Trump, we all got nauseous," said 
Sean Sweeney, director of the Alliance. 

The community has the support of a 
number of public officials, but that may not 
make a difference. In a public letter released 
on November 14, City Council Speaker 
Christine Quinn wrote, "Although we share 
the community's discontent with the size 
and physical characteristics of this project, 
these attributes do not violate current zon- 
ing regulations at this site. In fact, the size of 
the building is legal." 

Preservationists and industrial groups 
citywide have called 246 Spring Street a 
Trojan horse that will establish a precedent 
allowing condominium hotels throughout 
the city's industrial districts, thereby threat- 
ening the manufacturers within them. This 
particular instance hinges on the definition 
of a transient hotel, which "may be rented 
on a daily basis," according to the code 
but sets no limits on length of stay. 

“We're shocked the city didn't realize this 
and define transient hotels when this type of 


project started springing up five years ago," 
Sweeney said. 

The city hopes to address this through the 
coordination of a "restrictive declaration" 
under the jurisdiction of the DOB, but Andrew 
Berman, executive director of the GVSHP, 
was dismissive. "They are just throwing us a 
bone," he said. The code allows occupancy 
of 100 to 150 days per year, with no more 
than 30 consecutive days requiring a five 
to 10 day break in between. Berman said 
the community is especially worried about 
enforceability, though DOB said it takes such 
assignments very seriously and employs a 
strong and committed corps of inspectors. 

John Banks, the project architect for 
Handel, whose offices are across the street 
at 150 Varick Street, said the area could use 
revitalizing. The site has been a parking lot 
for more than 20 years, and according to 
Banks, park many more cars than the zoning 
allows, so Trump's building is actually a more 
appropriate, legal use of the site. 

Sweeney countered that industrial 
neighborhoods need parking for employees 
and delivery trucks, and a word like "revi- 
talization" stands in for gentrification, which 
will further hamper manufacturing. 

Should Trump's permits go through, 
Sweeney promises to file an Article 78 griev- 
ance under New York Civil Practice Law and 
Rules, which claims that a government 
agency's decision has been wrongful. 

"If Trump will be so arrogant as to put this 
sore thumb in our neighborhood, then we're 
going to be equally arrogant and drag his ass 
to court," he said. MATT CHABAN 


CERAMIC 
TILES OF ITALY 


» ISSEY MIYAKE 
802 Madison Avenue 
Tel: 212-439-7822 
Designer: 


When Issey Miyake planned to open a boutique in Tribeca 
five years ago, the company turned to Frank Gehry, who in turn 
enlisted up-and-coming architect Gordon Kipping to collabo 
rate on the bi-level shop. Kipping's design attracted plenty of 


attention, and he has just completed a second store for Miyake 


on Madison Avenue at 67" Street. With just a few months and a 


Gordon Kipping / GTects 


limited budget, Kipping created a boutique that is a simple back- 


ground for the high-end clothes. Floating above the minimally 


appointed room is a checkered grid of long, narrow fluorescent 


lights, which create a sharply illuminated space and create a 


forced perspective into the medium-sized store. The clothes are 


hung on thin, white rods or placed on lacquered white cubes 
with mirrored tops. In the back of the store, dressing rooms 


are fashioned with fabric curtains, while inside, mirrored walls 
created an infinity effect. The black-and-white interior is stark 


and classic—like Miyake's clothes. 


DESIGN 
COMPETITION 
CALL FOR 
ENTRIES 

2007 


For the past 13 years, Ceramic Tiles of Italy has 
recognized outstanding projects featuring Italian 
ceramic tiles. Entries are judged on their creative 
attributes as well as how they meet their functional 
and technical requirements. Domestic and 
international new construction and renovation 
projects are eligible. 


Sponsored by 
Geramic Tiles of Italy & The Italian Trade Commission 


Award 

$5000 presented to winning architects/designers at 
Coverings, Chicago, IL plus a 5-day trip to Bologna, 
Italy to attend Cersaie 2007 as part of delegation of 
design media journalists. (Additional $1000 to be 
shared by distributor/contractor tear) 


To Apply 
Visit www.italiantiles.com to download an application 
or contact us at info@novitapr.com 


Deadline 
February 9, 2007 (no fee or limit for entries) 


Categories 
Residential, Commercial, and Institutional " 


www.italiantiles.com info@novitapr.com Ceramic Tiles of Italy 
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YALE UNIVERSITY ART GALLERY REOPENS AFTER A TWO-YEAR OVERHAUL 


ALL MOD KAHNS 


The Yale University Art Gallery reopened to the public on December 10 after undergoing a two- 
year, $44 million renovation by the Polshek Partnership. One of the architect's primary goals was 
to restore the exhibition spaces in Louis Kahn's 1953 classic, which included fixing the deterio- 
rated glass facade and updating antiquated electrical and mechanical systems. The gallery also 
features an innovative new media lounge by the firm Joel Sanders Architect. 

Over the decades, Kahn's gallery suffered encroachment from storage and office space as 
administrators needed more and more square footage. After Polshek cleared out and relocated 
these clunky incursions, Sanders' challenge was to bring together with a single gesture the tradi- 
tionally independent service elements required in a museum—a reception desk, information 
center, lobby, and bookstore. Additionally, the curators wanted to make the gallery more enticing 
to students, so the new program incorporates a multifunctional seating area and a pivoting bar 

Sanders developed a flexible system that takes its cues from Kahn's original freestanding and 
moveable “pogo” walls, which rely on spring-loaded vertical poles to support room dividers. The 
new, ebony-stained wood components of Sanders' workstations complement the black terrazzo 
floors of the original design without impacting the existing structure. "Our idea extends Kahn's 
modular and mobile concept—all of the elements of our intervention are on casters,” Sanders 
explained. "Each piece can be reconfigured [so that the space can] accommodate a lecture or 
a black-tie dinner. " 

The media lounge is wired for laptop computers and equipped with video projection equipment. 
Integrated into the design are a podium and a retractable remote-controlled glass screen. Sanders 
was well aware of the delicacy of working within the restraints of a modern masterwork. "We are 
respecting the legacy, but dealing with technologies that Kahn could not even anticipate, " he said. 
MIMI ZEIGER 


DOT ROLLS OUT 200 MILES OF BIKE LANES ACROSS NEW YORK CITY 


CYCLISTS GET 
STREET CRED 


On November 12, the New York City 
Department Transportation (DOT) began 
implementing the first phase of a major 
initiative geared toward improving bicycle 
safety. The program, which the DOT intro- 
duced in September, calls for the creation 
of over 200 miles of bike paths, lanes, and 
routes to be completed within three years. 
It began modestly, however, with the instal- 
lation of several shared bicycle lanes in each 
borough. Painted pictograms of cyclists 
placed near the middle of standard roads 
indicate that bicycles and automobiles have 
equal right of way and may share the road- 
way;they usually do not include lane striping. 

The planned expansion represents a 50 
percent increase in the city's total bicycle 
network, and is based on the results of a 
recent study that demonstrated how effective 
bike lanes can be in protecting the safety of 
cyclists and drivers. The study, conducted by 
the city, found that 225 cyclists were killed in 
New York between 1996 and 2005, roughly 
in keeping with national averages. Of those 
deaths, only one occurred in a fatal crash 
between a vehicle and a cyclist when the 
cyclist was in a marked lane. 

Cycling advocates have nearly unqualified 
praise for the plan. "Not only does the plan 
represent a truly significant augmentation 
ofthe city bicycle network, it also includes 
specific goals and timetables and the staff to 
implementthem," said Noah Budnick, deputy 
director for advocacy at the nonprofit 
group Transportation Alternatives. It also 
involves extensive inter-agency coopera- 
tion, including commitments from the 
parks, health, transportation, and police 
departments, in building awareness and 


standardizing enforcement of existing traffic 
laws that protect cyclists. 

Budnick sees the expansion of biking as 
essential for the healthy growth of the city. 
The city estimates that up to one million new 
residents will move to New York in coming 
decades (see "Nine Million Stories in the 
Naked City?" AN 17 10.20.2006). "Streets 
are at capacity in terms of car use," he said. 
"Encouraging cycling is a way to get a bet- 
ter use out of our streets." 

Advocates do stress the need for compre- 
hensive design guidelines that would stan- 
dardize which kinds of improvements are 
appropriate for streets of various widths and 
traffic loads. "Even though arterial roads, 
like the avenues in Manhattan, represent 
just 10 percent of city streets, half the fatali- 
ties happen on them," said Budnick. "Those 
streets need dedicated or buffered bike 
lanes." ALAN G. BRAKE 


Shared bike lane in 
Esci Ss ` 
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> HORTICULTURAL SOCIETY 
OF NEW YORK 

148 West 37" Street. Tel: 212-757-0915 
Designers: Marpillero Pollak Architects; 
Richard Poulin, Poulin + Morris 


OPEN> 


Conveying a sense of the outdoors isn’t easy, especially in 
Manhattan, but Marpillero Pollak Architects thought it was 
essential to do so for the Horticultural Society of New York. 
“The Horticultural Society is focused on making improvements 
with public cultural parks, and we've followed that spirit in our 
work,’ said associate Chris Eidt. "The space is deliberately raw 
and flexible, like a New York City street.” On the 13" floor of a 
midtown office building , the architects created a series of public 
spaces that include a gallery, library, and lecture room. Since the 
106-year-old society also emphasizes community outreach and 
education, just about any horticultural enthusiast can come in 
to use its library. To maximize daylight, the architects left the 
common rooms largely open to the northern and southern 
exposures, with movable doors and sliding panels that can cre- 
ate different configurations for the interior spaces. 


Corporate Headquarters 


| 51 Madison Avenue | New York NY 10010-1603 | T 917.661.7800 | F917.661.7801 | www.ThorntonTomasetti.com 


COURTESY MARPILLERO POLLAK ARCHITECTS 


THE ARCHITECT'S NEWSPAPER DECEMBER 11, 2006 


SPITZER GETS MOVING 
continued from front page 

Because support for the Second Avenue 
subway is so widespread and federal funds 
are available, Sander said that Spitzer plans 
to focus his attention on more contentious 
projects. Regarding Moynihan Station, 
the reinvention of the Farley Post Office 
at 34" Street that recently got caught 
up in the acrimony between Governor 
George Pataki and Speaker Sheldon Silver 
(see "Moynihan Station Derailed," AN 
18. 11.03.2006), Sander assured that the 
Spitzer administration would issue a 
timely recommendation on the future of 
the project. Likewise, the question of 
adding a third track to the LIRR stalled last 
year as towns in its path resisted its con- 
struction. Sander promised to work with 
local officials and the Metropolitan Transit 
Authority (MTA) to drive home the track's 
importance. "Without the third track there 
are real constraints on reverse commu- 
tates and the number of trains that would 
run to Grand Central." He also said his 
team would address inter-agency squab- 
bling that has slowed the Tappan Zee's 
revitalization. The city and its neighbors 
have sometimes fought so bitterly on 
transit projects that they put those projects' 
federal funds at risk. 

He also promised to try to make MTA 
workers and MTA properties more produc- 
tive. "We are laying a foundation for a task 
force on labor relations and on organiza- 
tional development," Sander said. "We 
also are assessing what properties MTA 
has and coming up with targets in terms 
of [transit-oriented development] projects 


we can advance." 

Another member of Spitzer's transition 
team is subway gadfly Gene Russianoff, 
of the advocacy group Straphangers 
Campaign. Russianoff expressed optimism 
about the incoming administration: 
"During the Pataki years, the administra- 
tion was for everything, with the result 
that very little happened," he said. "The 
notion that the new governor might set 
some priorities will be a major change 
from the last 12 years." 

So will the prospect of new leadership 
at the MTA, especially when the agency's 
operating deficit widens, which its own 
forecasts predict will happen in 2008. With 
his appointment of experts like Sander, 
Spitzer has already stoked hopes that the 
MTA's looming troubles can be solved. The 
MTAv's current chair Peter Kalikow recent- 
ly announced that he would step down as 
soon as next year, and many observers 
expect that Spitzer will ask Sander to take 
over. Russianoff also explained that it is the 
relatively obscure appointments Spitzer 
makes that will reveal how thoroughly he 
intends to reform the MTA. "The MTA has 
an inspector general who is appointed 
by the governor," said Russianoff. "Mario 
Cuomo always appointed auditors who 
drove the MTA crazy, but the guy there now 
works cooperatively with them. If you want 
to see his reports, you have to file a free- 
dom-of-information request. So what 
Spitzer does about the inspector general 
will mean alot.” ALEC APPELBAUM 
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DEMOCRATS IN THE HOUSE: 
WHAT THE POWER SWITCH CAN 
MEAN FOR NEW YORK CITY 


The Democrats’ New York delegation to 
Congress has always managed to bring home 
money for transportation and development proj- 
ects, even during the last twelve years as the 
minority party. As they prepare to lead key com- 
mittees, here's a look at their track records and 
what the new Democratic majority means with 
regard to new money for the city's streets, 
transit routes, and infrastructure. 

Carolyn Maloney, who represents parts of 
Queens and Manhattan, brought public-improve- 
ment money home in the last term, scoring 
$19 million for the revitalization of Queens Plaza. 
That project will begin construction in 2007. 
Spokesperson Joe Soldevere said that Maloney 
hopes to build on funding advances she made 
in 2005. That year, she pushed for pool terror- 
ism risk insurance, which could embolden 
office developers in a slackening market, and 
protect community development block grants. 
Those grants, which the Bush Administration 
has tried to reduce over the last six years, sup- 
ported landmark designation on Manhattan's 
Upper East Side, nonprofit development groups 
in Queens, and improvements to Tompkins 
Square Park. Soldevere said that a Democratic 
Congress can expand the Community 
Development Block Grant pool, potentially 
freeing up capital for badly needed affordable 
housing. 

Carolyn McCarthy, who represents Long 
Island, has used her seat on the Appropriations 
Committee to bring in $1.2 million to beef up 


transit around Nassau County's central area, 
called the Nassau HUB. She also secured 

$1 million for MTA/Long Island Bus to purchase 
clean fuel cell buses, according to her website. 

Jerrold Nadler, the congressman from 
Manhattan's West Side, earmarked $100 million 
in 2005 for a cross-harbor tunnel that would 
connect rail freight from Jersey City to Brooklyn. 
Mayor Bloomberg withdrew support for the 
project that same year, citing implementation 
concerns. Now, with the federal money on tap, 
an insider noted that Nadler would be wiser to 
persuade Governor-elect Eliot Spitzer to 
appoint Port Authority leaders who support the 
idea of the $2 billion project, which could divert 
thousands of trucks from city streets each year. 

Nydia Velasquez of Brooklyn, a potential 
leader of the Small Business Committee, is one 
of several local politicians to bring home money 
for the Second Avenue subway: She announced 
$1.9 million to pay for design work in 2003. 
Velasquez also appropriated $25 million for 
greenway projects on the Manhattan and 
Brooklyn sides of the East River in 2005. 

This term, New Yorkers have representatives 
on some of the most powerful committees, and 
can reasonably expect to see some of the proj- 
ects get funded in a significant way. Harlem's 
Charles Rangel is in line to head the Ways 
and Means Committee, which oversees vast 
amounts of funding; the Bronx's José Serrano 
may get a seat on Appropriations, which is often 
where capital projects and studies are born. 
Westchester's Nita Lowey served on 
Appropriations last term, and Anthony Weiner 
of Queens and Brooklyn serves on the 
Transportation committee. AA 
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FIRM SCORES TWO MAJOR COMMISSIONS, WITH SCHEMES 
THAT BLEND LANDSCAPE ARCHITECTURE AND URBAN PLANNING 


FIELD OPERATIONS WINS 
IN NEW JERSEY, SYRACUSE 


When New Jersey Governor Jon Corzine 
announced on November 21 that Field 
Operations had been selected to design 

a new state park in Paterson, it marked the 
second big commission in three weeks for 
the landscape architecture and urban design 
firm. On November 1, Field Operations 
was named the winner of a competition to 
develop a scheme to connect the Syracuse 
University campus to the city's downtown 
area. Both projects were conceived as a way 
to jumpstart the regeneration of downtowns 
whose heyday has passed, but are nonethe- 
less showing encouraging signs of energy 
and activity. 

Although the Great Falls were immortal- 
ized in William Carlos Williams' epic 1946 
poem Paterson and are the source of much 
of the city's rich history, the 77-foot-high 
falls—which are, after Niagara Falls, the 
largest waterfall east of the Mississippi— 
had been neglected for decades. The idea 
of using the Great Falls to spur the city's 
regeneration picked up steam in 2005 when 
the surrounding 22-acre site was declared 
a state park by then-governor James 
McGreevy. With funds from city and 
state sources, the New Jersey Institute 
of Technology and the State Council on the 
Arts organized a nationwide competition to 
design a park based around the falls. 

According to project architect Karen 


ARDS CLEARS ANOTHER HURDLE 

j “The larger residential 
block would also allow for greater flexibili- 
ty in the placement of buildings and usable 
open space,” it stated. “The open space 
would continue the Pacific Street corridor 
eastward through a winding walking path 
east of the arena block. A dedicated north- 
south bicycle path would be incorporated 
into the open space.” The open space would 
include several pedestrian corridors extend- 
ing the Fort Greene street grid, fostering 
additional north-south connections. An 
anti-arena activist who asked for anonymity 
acknowledged that this logic "wasn't bad." 

In another gesture, the document 

reestablishes a street-level glass atrium for 
ticket sales. At public hearings, some neigh- 
bors had mocked the developer for naming 
this atrium the "Urban Room" and charac- 


Tamir, the Field Operations proposal (which 
beat out schemes from finalists EDAW, 
Scape, Frederic Schwartz Architects, and 
Wallace, Roberts, & Todd) approaches 

the area around the Great Falls as a series 
of "rooms" and links them via a 2.5-mile 
looped pathway. "The site is so varied— 

in terms of its geography, geology, culture, 
and history—that we wanted to reinforce 
the distinct areas that are already there," 
explained Tamir. The $10 million project will 
include a gravel beach, a visitors' center at 
the top of the falls, an amphitheater in an old 
quarry, and a series of balconies built into a 
historic wall fragment from one of the site's 
old mill complexes. The masterplanning 
phase will begin in January, and according 
to Tamir, should move quickly. 

Tamir is also part of the team for the 
Syracuse project, which has been dubbed 
the "Connective Corridor," and was con- 
ceived as a way of leveraging the vitality of 
student life to invigorate the city's faded 
downtown. The centerpiece ofthe plan isto 
create an L-shaped corridor linking the uni- 
versity, civic center, and Onondaga Creek 
Walk. In the future, these areas will be 
linked by a shuttle system, said Tamir, but 
the first steps will be simpler ones to kick- 
start the process: "We want to demarcate 
the L quickly," with elements with immedi- 
ate impact like street furniture. ANNE GUINEY 


terizing it as open space. In the new docu- 
ment, the ESDC proposed a series of public 
"small concerts, cultural events, art shows, 
and readings" for the room. In what appears 
to be a nodtothe Atlantic Yards' brownstone 
context, the FEIS proposes a "grand stoop" 
to the mezzanine from the street. It also 
describes a 150-foot-high sign as part of 
the arena's design which Municipal Art 
Society watchdog Jasper Goldman sug- 
gested, makes for an intriguing architectur- 
al idea. But he and other activists complain 
that the language sidesteps questions about 
visual clutter and leaves details vague on 
affordable housing and public access. 

The next significant step for the Atlantic 
Yards is the PACB vote. The board can 
approve the project, demand changes, or 
delay a vote until Governor-elect Eliot 
Spitzer takes office in January. AA 
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COURTESY FIELD OPERATIONS 


making 


Waves 


The incredible stair 
at Longchamp’s 
new SoHo boutique dips, 
curves and floats. It appears 
fluid, organic and light, yet 
provides rock solid support. 
Only steel could conceivably fill 
this dual role — adding not only 
strength and support to a 
daring design but beauty and 


drama at the same time. 


Transforming design 
aspirations into reality 


For help achieving the goals our next project, 
contact the Ornamental Metal Institute of New York. 


Ñ Ornamental Metal Institute of New York 


211 EAST 43RD STREET - NEW YORK, NY 10017 - 212-697-5554 ‘www.ominy.org 
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» CANTILEVER SYSTEM 
Schermerhorn House 

Downtown Brooklyn 

Polshek Partnership 
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SCHERMERHORN HOUSE 


Among the legions of residential 
projects currently underway in 

New York City, downtown Brooklyn's 
Schermerhorn House is one of the few 
ground-up buildings dedicated entire- 
ly to low-income housing. Developed 
ublir by Common Ground and the Actors' 
Fund of America in collaboration with 
Hamlin Ventures and Time Equities, 
and with funding from the NYC 
Department of Housing Preservation 
& Development (HPD), among other 
city and state agencies, the 11-story, 
98,000-square-foot building will provide 
189 apartment units for HIV patients 
and the homeless. Unlike most low- 
income housing, however, which, 
because of HPD guidelines are typically 
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RFP ISSUED FOR REUSE OF SAARINEN ICON 


TERMINAL FATE 


cookie-cutter brick boxes, Polshek 
Partnership's Schermerhorn House 
features a channel glass facade. 
This design flourish became feasible 
because of the engineering required 
by the site's unique constraints. 
Located near the corner of Hoyt and 
Schermerhorn streets, 40 percent of 
the building's site sits atop subway 
tunnels of the A,C, E, and G lines. 
While the tunnels' supports were 
designed with future construction 
in mind, Local Law 17, which went 
into effect in 1995, imposed seismic 
standards that exceed the supports' 
capacity. Rather than open the tun- 
nels and reinforce the supports, 
which would have created service 


Brooklyn photographer 

Dean Kaufman documented 
Terminal 5 as part of a larger 
art project in 2004. 


future use is still unclear, 
the RFP at least eliminates 
one previous fate. JetBlue 
had proposed using the 
Saarinen building as a gate- 
way to its new terminal. 
While the airline will install 
a couple of check-in kiosks in 
the old terminal's main hall, 
the building won't be a part 
of its operations; Beyer 
Blinder Belle surveyed and 
documented the terminal 
for the Port Authority, but is 
not heading the restoration. 
The Port Authority 
expects to select a developer 


DEAN KAUFMAN 


The Port Authority of 
New York and New Jersey 
does not know what to do 
with Eero Saarinen's TWA 
Terminal at JFK International 
Airport. At the end of 
November, the organization 
will issue a Request for 
Proposals (RFP) to see what 
developers may have in 
mind for the landmark. “It 
is really wide open," said 
Authority spokesman 
Pasquale DiFulco. "We are 
leaving itto the imagina- 
tions of the developers who 
respond to the RFP. It could 
be a destination resort, a 

| spa, an aviation museum. 


www.selux.com/usa 
800.735.8927 


There are 10,000 square feet 
that could be offices—the 
possibilities are endless.” 
DiFulco noted that develop- 
ers will be asked to assemble 
ateam of experts that can 
assure that the building will 
be refurbished and operated 
in a sustainable manner, but 
was hesitant to spell out 
specific details. 

Currently, the dynamic 
structure sits dark as the 
construction of JetBlue 
Airway's Terminal 5, designed 
by Gensler, with some interi- 
ors by the Rockwell Group, 
progresses behind it. 
Although the building's 


in July 2007. Topping the list 
of renovation requirements 
is acomplete asbestos 
abatement. Because the 44- 
year-old building is a land- 
mark, all new construction 
must conform to preserva- 
tion rules. The Municipal Art 
Society's senior vice-presi- 
dent Frank E. Sanchis fears 


the task will prove daunting, 


thus limiting long-term 
potential uses. He proposed 
that the Port Authority com- 
plete the needed refurbish- 
ments before releasing the 
RFP. 

Sanchis also worries that 
the continued on page 13 


COURTESY POLSHEK PARTNERSHIP 


NEWS 
3 


delays and sent the budget skyrocketing, 
the structural engineers at Robert Silman 
Associates developed a system of four 
mammoth steel trusses that frame the build- 
ing's first floor and cantilever the remaining 
ten stories of reinforced concrete structure 
off of its foundation. 

Managing the forces created by the can- 
tilever required hefty steel sections, extra-deep 
piles, and a complicated connection system. 
The trusses are made of steel cords linked by 
diagonals. The engineers placed piles contin- 
uously along the edge of the subway, specify- 
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ing that they be drilled to cut down on vibra- 
tion and sleeved to keep the lateral forces 
from pushing earth into the tunnels. At the 
back of the site they placed four groups 

of nine piles, each topped with a massive 
concrete pile cap that anchors the trusses. 
While the connections between the trusses 
and the subway-side piles was fairly typi- 
cal—a series of steel beams that distribute 
the weight across the pile cap—the connec- 
tions at the back of the site had to handle the 
forces pulling up on that end of the cantilever. 
Therethe trusses connect to grillage beams 


Section through tie-down plates 
(Right) 


Section through subway platform 
(Left) 


Truss 


Rear pile cap and connection 
Piles 


Sleeve-isolated piles 


Continuous pile cap 
Subway tunnels 
(A,C,E, and G lines) 


Reinforced concrete structure 


Grillage beams 
Rebar 


Tie-down plates 
Lateral load transfer bar 


that are in turn connected to pieces of strong 
rebar. The rebar transfers the load to a tie- 
down plate at the bottom of the pile cap, 
which transfers the load again to a plate at 
the top ofthe pile cap, where a bar picks it up 
and carries it down into the piles and out into 
the earth. 

In addition to supporting the structure, the 
trusses played a major roll in defining what 
the building would look like. "Because they 
are 20 feet high, 90 feet long, and spaced 
evenly across the site, we allowed the trusses 
to determine the three identical volumes in 


which we arranged the program of the first 
floor," said Susan Rodriguez, Polshek's 
design partner on the project. The first-floor 
program elements include a lobby, black-box 
theater, retail, and the building's mechanical 
system (there is no basement for HVAC and 
plumbing systems). The architects also opted 
to express the trusses on the interior, 

rather than hide them behind drywall. The 
greatest aesthetic influence the trusses had 
on Schermerhorn House's design is apparent 
in the all-glass facade, which the architects 
chose for its light weight. AARON SEWARD 
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You walk away feeling 
that you are a designer 
of the world. 


— Angelique, Director of Marketing, C -— 
MCA Chicago 5. a m S. 


When Angelique experienced the Massive Change 
exhibition, she was inspired. Design suddenly 
became more than slick teapots, Chicago high 
rises, and art she finds in the MCAS galleries. She 
discovered how design influences everything from 
the way the world eats to the way we can use new 
energy sources for heating and travel. "This is not 
your typical design show. It's about how design 
can change the world." 
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In ARO's future New York, “vanes” 
create inhabitable space above streets 


FOR A HISTORY CHANNEL COMPETITION, ARCHITECTS IMAGINE 
NEW YORK, CHICAGO, AND LA IN 2106 


WATERWORLDS 


If the winning designs from 
the first two segments of the 
History Channel's competi- 
tion City of the Future are 
any indication, water will 
play a major role in shaping 
our lives and surroundings. 
Whether it's in excess, 

as Architecture Research 
Office's (ARO) design for 
New York posits, or in short 
supply, as is the focus of 
Chicago's UrbanLab, design- 
ers have climate change on 
the mind. 

As an extension ofthe tel- 
evision series Engineering 
an Empire, the History 
Channel launched City of 
the Future in coordination 
with New Orleans-based 
competitions consultancy 
Jones Kroloff in October. It is 
the closest thing to an archi- 
tecture reality show to come 
down the pipeline: Firms in 
three U.S. cities are given 
seven days to develop a plan 
and build a model of how 
they envision their respective 
cities will be in 100 years, 
and the designs are judged 


by other architects in a public 
event at the end of the week. 
The New York and Chicago 
events took place in 
November, while the Los 
Angeles portion is sched- 
uled to begin on December 
12. The final designs from 
each city will be judged 
against each other in an 
online event hosted by 
Daniel Libeskind in January. 
On November 2, ARO's 
team, led by principal Adam 
Yarinsky with consultation 
from principal Stephen 
Cassell, won the cash prize 
of $10,000 with a design that 
considered what would hap- 
pen if Manhattan diminished 
in square footage with rising 
water levels. "We considered 
a lot of factors that might 
change in 100 years, from 
transportation to communi- 
cation and the economy," 
said ARO spokesperson 
Scott Geiger. 
"But we wanted to present 
a very clear, concise model, 
and ended up developing 
the change we felt was most 


ARO's vanes extend over the water, 
and "evaporators" in the foregroud 
x purify water for consumption. 


inevitable." Their plan sug- 
gests a system of "vanes" 
to fill in New York's street 
grid taken over by water. 
The vanes hold residential 
as well as commercial 
spaces, and depending on 
the level of the tides, they 
are submerged underwater 
or floating above it. ARO 
also introduced a system of 
"evaporators," which purify 
excess water to be used for 
drinking and other urban 
needs like plumbing and 
cooling. 

UrbanLab's Sarah Dunn 
and Martin Felsen designed 
aseries of "eco-boulevards," 
for the November 17 event in 
Chicago. Water drawn from 
Lake Michigan for urban use 
is passively cleaned and 
recycled by 300-foot-wide 
channels filled with different 
types of vegetation. "We 
were interested in a lot of 
these issues recently," said 
co-leader Sarah Dunn, "so 
when [the competition] came 
up, we thought it would be 
a great week to delve into 
how we could implement 
what we were already think- 
ing about." The boulevards 
incorporate wetlands, 
savannahs, dunes, and 
prairies, and run from the far 
western edge of the city to 
the shores of the lake every 
halfmile. They also provide 
the amenity of public space 
for adjacent buildings, but 
are doing more than acting 
as a park. "We like to say 
that the eco-boulevards are 
growing clean water," said 
Dunn. SAMANTHA TOPOL 
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BROOKLYN'S NEW 
HEAD PLANNER 


On November 6, Purnima Kapur took 
her post as director of the Department of 
City Planning's Brooklyn office, replacing 
Regina Myer who is joining the Hudson 
Yards Development Corporation. In her 
previous position as head of the Bronx 
DCP office, Kapur managed intricate, and 
occasionally divisive land-use review proj 
ects such as Yankee Stadium and Bronx 
Terminal Market. She focused initiatives 
on lower density communities in that 
borough with the intent to use rezoning to 
spur economic development. 

Kapur returns to Brooklyn—she was 
formerly deputy director of the office 
amidst a flurry of development affecting 
nearly every neighborhood in the borough, 
including Greenpoint-Williamsburg and 
Coney Island. And while she considers 

Island the "next frontier," it may be 
the Greenpoint-Williamsburg waterfront 
that is emblematic of the borough's future. 
The rezoning plan that passed last year 
calls for a mixture of public and private 
space and financing. Kapur explained 
that the trend is one that will only grow 
stronger: "If we want to maintain our open 
space and parks in the way we all want, 

I don't think the city can do it alone,” said 
Kapur. “With new developments, we have 
to create open space alongside i 

Kapur will oversee the ongoing process 
by which DCP is reexamining the zoning 
throughout the borough. “Communities 
have been clamoring for development 
throughout the city, and our approach has 
been to examine each one on a case-by- 
case basis and see where there really is a 
mismatch between the zoning and building 
form,” she explained. mz 


TERMINAL FATE 

historic terminal will no longer serve an 
air-travel purpose. “Buildings at the airport 
not in aviation use are the most suscepti- 
ble [to obsolescence] in the long term,” 
he said. “The MAS is concerned that if 
Terminal 5 is used for something else, for 
instance a restaurant, it might fail and we 
will be back where we started.” 

Independent of programmatic concerns, 
Terminal 5's setting already conspires to 
marginalize Saarinen’s dramatic swoops. 
The road leading to curbside drop-offs at 
JetBlue swings behind the older structure, 
while a moving walkway connecting to 
the AirTrain bypasses it. 

It has served as a backdrop for many 
movies, and its future may be just that: 
TWA could end up as a stage set whose 
sole purpose is to generate nostalgia for 
the jet age of air travel and the buildings 
itinspired. Mz 
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Four projects from Mancini Duffy were honored with National Design 
Awards from the Society of American Registered Architects (SARA), given 
atthe SARA 50th Anniversary Convention on October 27 in Kansas City, 
Missouri. The projects included offices for Apollo Real Estate Advisors in 
the Time Warner Center, the New York headquarters for Wachovia Securities 
inthe Seagram Building, an expansion of law firm Latham & Watkins, LLP, 
and new executive offices for the television network SportsNet in 
Rockefeller Center. 


On November 9, the Historic Districts Council presented its Landmarks Lion 
award to structural engineer Robert Silman. The dinner and ceremony took 
place at Columbia University's Low Memorial Library, whose granite dome 
is among the many New York landmarks restored by Silman's eponymous 
firm. Its other projects include Radio City Music Hall, American Museum of 
Natural History, and the Cathedral of St. John the Divine. 


The 2006 Hugo Boss Prize, given every two years to a contemporary artist 
since 1996, was awarded on November 14 to British artist Tacita Dean. 
Others on this year's short list included Jennifer Allora (United States) & 
Guillermo Calzadilla (Puerto Rico); John Bock (Germany); Damián Ortega 
(Mexico); Aida Ruilova (United States); and Tino Sehgal (United Kingdom). 
Dean received a $50,000 cash prize; an exhibition of her work will open at 
the Guggenheim Museum on February 23, 2007. 


John L. Tishman, chairman and CEO of Tishman Realty and vice president 
of The New School board, was honored on November 15 with the Fiorello H. 
LaGuardia Award, given annually by The New School. Through support 
from Mr. Tishman, The New School launched the Tishman Environment 
and Design Center. Past recipients of the award include former President 
Bill Clinton, David Rockefeller, and former Senator Patrick Moynihan. 


The Brooklyn Museum/Modernism Awards were presented at the Park 
Avenue Armory on November 16 to the furniture company Steelcase Inc., 
in the category of Lifetime Achievement. Tobias Wong won the Young 
Designer Award and Paul F. Walter was given the Distinguished Collector 
Award. The award is given annually during the museum's modernist fine 
and decorative art fair. 
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AT DEADLINE 


MOODY'S SWAPS BUILDINGS 


Silverstein Properties, in conjunction with its new investment partner, the 
California State Teacher's Retirement System, made its second acquisition 

in the city in as many months. The joint venture announced its winning bid of 
$170 million on November 21 for 99 Church Street, which abuts the Woolworth 
building. It is the soon-to-be-former home of Moody's Investor Services, which 
signed a 20-year lease for 15 floors in Silverstein's 7 World Trade Center on 
September 18. Spokespersons for both parties said the deals were coincidental 
and unrelated. Moody's had sought the expanded and modern facilities offered 
by 7 WTC. Larry Silverstein told Bloomberg News he sees continued growth 
in the rebounding downtown market. He also said that he would develop 

the site, keeping the 11-story building as offices or turning it into a boutique 
hotel topped by condos. The zoning designation allows for a structure of up 

to 58 stories. 


CHICAGO TWISTER PICKS UP FIRMS 


Santiago Calatrava's 2,000-foot-tall twisting tower inched closer to realization. 
Shelbourne Development Group, the developer behind the unnamed residen- 
tial building that will restore Chicago's status as home of the world's tallest 
tower, announced its project team on November 15. New York-based 
Thornton-Tomasetti will serve as the structural engineers of record, and local 
architecture firm Perkins + Will are the architects of record. Buro Happold will 
provide project consultation, with Cosentini Associates as mechanical engi- 
neers. Thornton-Tomasetti has considerable experience working on extraordi- 
narily tall buildings, having consulted on the Petronas Towers in Kuala Lumpur, 
which unseated the Sears Tower in 1998, following a 25-year reign. The firm 
also worked on the current record holder, Taipei 101. 


PENTAGRAM ADDS A PARTNER FROM NEW YORK 


Luke Hayman, design director of New York magazine, has left the magazine 
for Pentagram, where he will become the seventh partner at the renowned 
design firm, according to a November 9 post on the company's blog. Hayman 
helped his former employer earn National Magazine Awards for design and 
excellence in its circulation class. He once collaborated with Pentagram part- 
ner J. Abbott Miller at Design Writing Research, the studio Miller ran before 
joining Pentagram. Together, the two revamped Architecture magazine in 
1997. Hayman has since held posts as design director of /D magazine and as 
a designer for Ogilvy & Mather. Hayman's first project will be a re-launch of | 
Time magazine, on which he will collaborate with partner Paula Scher. 
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-Six-semester program for students with a degree in a discipline 
other than landscape architecture, resulting in a first professional degree 
(Master of Landscape Architecture) 


‘Two Semester program for students with a first professional 
undergraduate degree in landscape architecture (BLA or BS), 
resulting in a graduate degree (Master of Landscape Architecture) 


CCNY is offering a professional education to the broadest demographic group 
at the highest academic standards. The program aims to place students 
advantageously in a very competitive professional career market. 


New York City will serve as significant resource to enrich the student's 
perspective and visual acuity. Students will acquire an understanding of the 
dense urban setting in design studios, seminars, and courses; all taught by a 
highly visible and productive faculty. Graduate level electives (both on 
campus and at CUNY's constellation of colleges located throughout the city) 
allow students to develop areas of professional interest. 


For more information, contact: 
Sara Morales, Admissions Coordinator, at 212.650/8748, smorales@ccny.cuny.edu 
or at: Shepard Hall S-109, Convent Avenue at 138th Street, New York, NY 10031 
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FOR THE LAST SEVERAL DECADES, 
ARCHITECTURE HAS SEEN MUCH 
MORE EMPHASIS ON ITS ARTISTIC 
RATHER THAN TECHNICAL ASPECTS. 
BUT CHANGES ARE AFOOT, AND THEY 
ARE COMING FROM A SURPRISING 
QUARTER: THE SOFTWARE TOOLS 
THAT DEFINE A PROCESS KNOWN AS 
BUILDING INFORMATION MODELING, 
OR BIM. CAN BIM HELP REINTEGRATE 
ARCHITECTURE'S VARIOUS FACETS 
AND ITS ALLIED FIELDS? 


SUPER 
MODELING 


In his 1941 book, Space, Time, and 
Architecture, Sigfried Gideon claims that 
the seeds of modern architecture “were 
planted the moment when handwork gave 
place to industrialized production" in the 
19" century. His proof would be seen not in 
the period's architecture but "in the utilitar- 
ian structures of the period,” or great 
engineering works like cast-iron buildings 
designed and built by “watchmaker-iron- 
worker-engineer James Bogardus.” But, he 
went on, “there is no reason why [techno- 
logical advances] should not be acted upon 
in the arts.” In fact, in the baroque period, 
new discoveries like those in the field of 
mathematics were quickly translated into 
the artistic and architectural realm. 
Unquestionably, the technological 
advances of our times have had a 
profound impact on architects’ practice, 
revolutionizing the way they conceptual- 
ize, visualize, and produce their projects. 
Telecommunication and three-dimensional 
modeling tools offer efficiencies akin to 
those made possible by the industrialized 
construction techniques in Gideon’s time. 
For the Swiss historian, industrial compo- 
nents including prefabricated columns and 
beams fueled the advent of the structural 
engineer and “shattered the privileged posi- 
tion of the architect in the 19" century.” 


Today’s technology seems to have a similar 
potential to alter the balance of collaboration 
among architects, engineers, contractors, 
and others involved in the building process. 

The biggest development in architectural 
tools since CAD is building information 
modeling, or BIM, which pulls together 
the advantages of interconnectivity and 3D 
modeling, linking drawings to a database of 
information that allows everyone involved 
in a project—architects, engineers, 
construction managers, and even product 
manufacturers—to track, change, and 
coordinate their work. BIM can be used for 
everything from producing construction 
documents to predicting building perform- 
ance, from tracing how a design change 
impacts budget to, in the most progressive 
cases, functioning as a management tool 
for owners of the completed facility. 

Already, BIM has shown its potential 
to force a renewed intimacy between archi- 
tects and their various consultants. In the 
case of a project like Daniel Libeskind’s 
Denver Art Museum, as Masha Panteleyeva 
points out in her piece on the changing role 
of mechanical engineers in a BIM-driven 
process (see facing page), a project with 
such complex geometries could not have 
been built without BIM; its mechanical and 
structural systems could only be mapped in 
3D. Still, the Denver Art Museum remains 
an instance of an architect generating a 
design and asking engineers and contractors 
to figure out how to build it. 

But many other architecture firms, from 
Skidmore, Owings & Merrill to SHoP, 
are deploying the technology otherwise, 
as Samantha Topol notes in her piece (see 
right). For some architects, BIM is allowing 
them to have a more fruitful dialogue with 
engineers, fabricators, and builders, early 
enough to influence design decisions. BIM 
processes are also enabling architects to go 
straight from digital models to fabrication, 
bringing them closer to the realm of 
innovating new building technologies 
and construction methods. More than their 
American counterparts, European architects 
have held onto the goal of marrying their 
design ideas to progressive ways of building 
them. But perhaps a generation of younger, 
technology-weaned architects will revive 
that goal and embrace this new technology 
as both a tool and a means of working. 
CATHY LANG HO AND WILLIAM MENKING 


A section of the BIM model for One Island East tower in Hong Kong, Gehry Technologies' project 
with structural engineers Arup. The drawing shows several floors of a mechanical zone halfway 
up the tower. HVAC systems are green; plumbing and electrical are purple and blue, respectively; 


and steel is gray. 


| ARCHITECTS 


MODERN- 


DAY 
MASTER 
BUILDERS 


If construction is a building's fundamental 
quality, as historian Kenneth Frampton 
argues in Studies in Tectonic Culture (MIT 
Press, 1995), information technologies may 
be the unlikely medium to bring current 
architectural practice closer to such origins. 
Architects using a form of BIM as a process 
to coordinate information and develop 
construction documents can digitally con- 
figure a building in its entirety before it ever 
breaks ground. The high level of specificity 
in terms of structures, materials, and costs 
required to do so come early enough to 
influence design. Furthermore, the integra- 
tion of all of this building information in 
one place allows architects to have a view of 
every aspect of a design's realization, allow- 
ing them to evolve their concepts in tandem 
with their allied disciplines, obscuring the 
separation between them. 

“We are trying to blur the distinction 
between design architects and technical 
architects," said Rolando Mendoza, an 
architect-trained 3D coordinator with Gehry 
| Technologies (GT), an offshoot of Gehry 
| Partners founded four years ago to specialize 
in digital building design and construction. 
GT has pioneered the development of busi- 
ness and construction management soft- 
| ware for architects with the release of Digital 
Project in 2004, a streamlined version of 
| CATIA, the aeronautic 3D modeling soft- 

ware adopted by Gehry’s practice, tailored to 
architectural needs. “If you go to work for a 
big firm, the typical career paths in architec- 
ture are constrained. There is a design track, 
where you develop good skills in form- 
making, but don’t know how to put things 
together. And there is the technical track, 
where architects develop few form-making 
skills,” said Mendoza. “What you begin to 
| see [working in BIM] is the architect fusing 
those two roles into one, where they are 
designing and problem-solving simultane- 
ously.” Information that is traditionally 
spread over a series of pages in two-dimen- 
sional plans is integrated into one model in 
a BIM-driven process, while specializations 
within an architecture practice begin to 
merge. Likewise, the distance between 
disciplines like structural and mechanical 
engineering, and even the clichéd divide 
between thinking architects and pragmatic 
construction managers, begin to break down. 

For William Sharples of SHoP Architects 

in New York, working in a BIM-driven 


process brings design and construction deci- 
sions closer together, in a manner he likens 
to the tradition of medieval master-builders. 
“Two dimensions give a somewhat false 
sense of security—you cannot accurately 
describe the way a building goes together. 
Three dimensions go to the purest sense of 
the idea; all of the material and engineering 
information has to be known before you 
introduce any new design elements,” he 
said. “Everyone on the design team, not just 
project managers, knows everything about 
the building,” said Steve Sanderson, SHoP’s 
director of design technology, who has been 
instrumental in streamlining the informa- 
tion exchange methods within the office. 
Gehry Partners and SHoP, along with 
firms like KieranTimberlake in Philadelphia, 
whose principals Stephen Kieran and James 
Timberlake elucidate the idea of the mod- 
ern-day master builders in Refabricating 
Architecture: How Manufacturing 
Methodologies Are Poised To Transform 


Building Construction (McGraw Hill, 2003), 
are experimenting with the usefulness of 
working digitally to close the gap between | 
the architect and the contractor. SHoP's 
Camera Obscura,a public project completed 
in Greenport, Long Island, in 2005, was the 
firm’s first fully-integrated digital building, 
and exemplifies the direction toward which 
they are steering their practice. Rendered in 
3D, the design files were given to a fabricator, 
who cut customized components. This 
process enabled them to accomplish an 
unusual level of complexity while staying 
within the budget limitations of working 

in the public sector. Prior to the Camera 
Obscura, SHoP used a BIM process for 
specific aspects of other projects, such 

as the Porter House condominium in the 
Meatpacking District, where only the com- 
plex facade necessitated a more sophisticated 
BIM approach. 

As Asymptote’s Hani Rashid put it, 

“The advent of computing fulfilled a need 
to envision new possibilities in architecture, 
and the next tier of the technology is in 
manufacturing and manifestation. Costing 
out materials and efficiencies is where these 
capabilities are becoming increasingly use- 
ful, and are having the greatest impact on 
buildings. Design can be an interesting func- 
tion of how [architects] are making increas- 
ingly informed decisions along the way.” 

At this stage of BIM’s development, the 
technology still seems to make more sense 
for large firms working on large projects. 
The costly and cumbersome technology still 
evades many smaller firms, but for Sharples, 
a BIM approach is scale-able. “As a medium- 
size firm, it’s easier for us to adapt as ideas 
change than a larger operation,” he said. 
“But to start, choose the part of the project 
that requires BIM. On some level, it’s about 
the complexity of the project; [BIM] may 
not make sense for every one." 

SAMANTHA TOPOL IS AN ASSISTANT EDITOR 
AT AN. 
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FEATURE 


STRUCTURAL ENGINEERS 


A 

NEW ERA 
FOR 

AN OLD 
PARTNER- 
SHIP 


Given all the marketing material surround- 
ing BIM software like Autodesk's Revit, it 
would seem architects and engineers had 
never collaborated intimately on projects 
before. Now, as the ad copy goes, anyone can 
do anything from anywhere—and let every- 
one know about it. While it's true that BIM 
makes the design and construction process 
more fluid, the work of architects and engi- 
neers has always been intertwined: The 
variable is, to what degree. 

The answer depends—as it always has— 
on the nature of the architect and of the 
architecture. “The way an architect arranges 
his practice often reflects the way he chooses 
to work with engineers. Firms that are not 
based around one head guy tend to be more 
collaborative,” said structural engineer Guy 
Nordenson, who is critical of the mispercep- 
tion that technology alone is responsible 
for the current climate of collaboration. 
Formerly with Ove Arup, the pioneering 
consultant engineering firm, he started his 
own firm, Guy Nordenson and Associates 
in 1997, and has been a key collaborator on 
such projects as the Museum of Modern 
Art with Yoshio Taniguchi, the Toledo 
Museum of Art Center for Glass by Kazuyo 
Sejima + Ryue Nishizawa/SANAA, and 
numerous projects with Steven Holl. With 
a dozen employees working on as many 
projects, Nordenson offered with palpable 
amusement and satisfaction the fact that he 
continues to work in AutoCad, eschewing 
Rhino, Revit, and other popular software. 
“Our work can be done with paper and 
a pencil; it’s not about the technology,” he 
said. “It’s really about creativity and a desire 
to work in a different way. People come to 
us purposely because they want to embark 
on the process together.” 

Nordenson contextualizes this recent 
wave of architect-engineer partnerships 
within a historical cycle, as a backlash 
against a generation of architects—exempli- 
fied by the postmodernists—that refused 
technological input on their designs. 

Only this time around, in contrast to the 
last moment when the United States saw 
close architect-engineer collaborations— 
the mid-20" century, with talents like 
Gordon Bunshaft and Marcel Breuer, who 
both turned to engineer Paul Weidlinger, 
and Eero Saarinen who worked with Fred 
Severud—modeling and information 
management technology has expanded the 


possibilities of collaboration. Moreover, 
they have encouraged a wide range of 
designers to embark on the sort of collabo- 
ration with structural engineers that might 
be more typical for a European firm but 
has been beyond consideration for many 
small or medium-sized U.S. practices. 

Buro Happold made the leap to BIM in 
response to the way architects were working. 
“We had to teach our guys how to use Rhino 
because they had no idea what the hell peo- 
ple were sending us,” said Craig Schwitters, 
principal of Buro Happold’s New York 
office. Though Rhino allows architects 
to create complex 3D models, it did not 
translate well among the software used 
by engineers or construction managers. 
Enter BIM. Programs like Revit and Gehry 
Technologies’ Digital Projects that integrate 
all the design components—architectural 
schematics, structural supports, mechanical 
systems—into a single model built up 
of layers can be edited with ease, and 
information can be transferred effectively 
between firms. 

Schwitter’s Los Angeles counterpart, Greg 
Otto, spoke proudly of the new Emirates 
Stadium in London, which Buro Happold 
designed with HOK Sport for Arsenal F.C. 
The architects were interested in exploring 
structure as architecture, in exposing the 
supports and making them an important 
part of the design. Though this could have 
been achieved without BIM, it allowed the 
project team to streamline workflow, sav- 
ing time and money because information 
can travel quickly and fewer redesigns 
are required, thanks to the constant contact 
everyone shares, a selling point Otto always 
emphasizes. 

"It's about people's willingness to work 
with new things,” Otto said. “The traditional 
engineer shoehorns his things in at the end. 
Now it’s front-end, it’s early, it’s a collabora- 
tion. It takes a lot of confidence on the part 
of the architect.” 

With or without BIM-inclined architect 
clients, many engineers are adopting BIM 
for internal use. Erleen Hatfield, a vice-pres- 
ident at Thornton-Tomasetti, recounted 
her firm’s move to BIM five years ago. An 
architect had approached the firm about 
collaborating on a project using BIM. They 
decided to “get on board,” investing heavily 
in the software and training. Though the 
architect eventually abandoned BIM, 
Thornton-Tomasetti has increased its use 
because the technology allows for improved 
communication within the firm. 

Still, BIM will not solve design problems 
with one fell keystroke. “It doesn’t mean 
engineers will lead the process or that archi- 
tects won't need engineers or that you could 
go to some eight year old for your design,” 
Schwitters said. “BIM isn’t actually pushing 
the final button for you. It’s a tool that helps 
everyone push the button together.” 

MATT CHABAN IS AN EDITORIAL INTERN AT AN. 


MECHANICAL ENGINEERS 


LAST 
BUT 
NOT 
LEAST 


Mechanical engineering has come a long 
way since the end of the 18" century when 
industrialization introduced new building 
technologies and construction methods. 
Heating and ventilation became part of 
everyday building, but mechanical services 
were still seen as subservient to style and 
structure in architecture. Consequently, 
mechanical engineering remained some- 
what behind the progress of architectural 
thought, and MEs were last to join the 
design team. 

Modernists changed this by declaring 
the new era of “styleless” architecture, and 
establishing a relationship between the 
aesthetic and the technical. Some architects 
searched for ways to give aesthetic expres- 
sion to mechanical systems—most notably 
Le Corbusier, who sculpturally exposed 
the roof ducts in the Unité d’Habitation 
in Marseilles. Today, the way mechanical 
engineering affects the representational 
aspect of architecture varies from building 
to building, of course. But growing interest 
in sustainable design—with many concepts 
derived from mechanical engineering—has 
made the close collaboration between archi- 
tects and mechanical engineers essential. 

In fact, for some projects, it seems that 
mechanical engineering technologies have 
become equal in importance to a project’s 
structural aspects, challenging the priorities 
of conventional architectural process. “It has 
become more important to collaborate with 
mechanical engineers as early as possible 
in the design process,” said Robert Fox, 

a principal at Cook + Fox Architects, 
acknowledging the potential of MEs to 
“strongly influence the design of a building.” 

"On a high-performance and highly 
intensive infrastructure building such as 
One Bryant Park, the mechanical engineer's 
role is absolutely critical to the success of the 
project,” agreed Serge Appel, a senior associ- 
ate at Cook + Fox and project director for 
One Bryant Park. “I can't imagine a well- 


| designed, high-performance building whose 
| overall composition hasn't been impacted 


by the mechanical criteria." For example, for 
One Bryant Park, a 54-floor skyscraper that's 
aiming for a LEED Platinum rating, the 
architects took the input of their MEs from 
Jaros Baum & Bolles (JB&B) early enough 
to be convinced of the value of an under- 
floor air system—a decision that, in turn, 
raised floor heights and provided opportu- 


nities for more flexible floorplans, affecting 
the way the architects planned interiors. 

"Contemporary mechanical systems 
do impact the design of the building—not 
necessarily how the building looks on the 
outside, but definitely its efficiency and its 
structural system,” explained David Cooper, 
managing director of Flack & Kurtz. "MEs 
can help optimize all the functions of the 
building, if the collaboration with designers 
and other consultants starts early enough." 
He cited the New York Times tower, which 
his firm worked on with the Renzo Piano 
Building Workshop and FXFowle Architects, 
as “a great example of truly integrated space, 
where architecture, structural, and mechan- 
ical engineering become one.” For example, 
together with structural engineers from 
Thornton-Tomasetti, Flack & Kurtz helped 
architects develop a double-glazed curtain 
wall that ties into the building’s HVAC 
system. Air circulates between the layers 
of glazing, a cavity that also contains motor- 
ized shades. 

In a complex case like the New York Times 
tower, building information modeling is 
designed to bring this sort of dialogue to a 
new level. For Daniel Libeskind’s Denver Art 
Museum, the extreme geometries made the 
full integration of mechanical and structural 
systems essential. By importing plans into 
a 3D structural model, Ove Arup’s team 
from its Los Angeles office could successfully 
accommodate the complex blend of 
the building’s mechanical and structural 
elements. The improved communication 
that comes with information management 
systems like BIM can significantly reduce 
the number of requests of information 
(RFIs) between the design team and the 
contractors, and in some cases allows direct 
constructability, bypassing 2D drawings 
altogether. 

Another important development has 
been the extent to which mechanical engi- 
neers are engaging in computer simulations 
that allow them to test a building's perform- 
ance. "It's expensive to build mock-ups, so 
when we create complex spaces, computer 
simulations are extremely helpful,” said 
Cooper of Flack & Kurtz. For example, for 
his firm's work on the Hearst Tower, they 
used computational fluid dynamics (CFD) 
to analyze indoor airflow, which they knew 
would be affected by the irregular angles 
of the structure. 

The future of design seems to be closely 
linked to BIM. Murat Karakas, a mechanical 
engineer at Arup who worked on the 
Denver Art Museum, certainly thinks so. 
"We see a lot of potential not currently in 
place,” he said, suggesting that in future, the 
BIM model could serve as a user manual for 
building owners, “So if a part fails ten years 
down the road, they will be able pinpoint 
the problem,” he said. 

While the improved integration of effi- 
cient mechanical systems is by no means 
dependent on 3D modeling technology, 
it can definitely ease the process. “With 3D 
modeling, you get a better set of tinker toys,” 
said Lenny Zimmerman, another Flack & 
Kurtz mechanical engineer. “Now, you don’t 
just draw what you are going to build—you 
actually build it.” 

MASHA PANTELEYEVA STUDIED ARCHITECTURE 


AT THE COOPER UNION AND IS AN EDITORIAL 
INTERN AT AN. 
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TECHNOLOGY SPECIALISTS 


TECH GURUS 
ASSUME 
NEW ROLE 
IN DESIGN 
FIRMS 


Digital design specialists are becoming 
central to architectural practice, whether as 
in-house specialists—often an architect who 
doubles as a firm's resident program geek— 
or an outsourced technology consultant, 
like New York's Control Group, which 
advises on issues concerning hardware and 
software needs, information storage, and 
network capabilities. With the rise of BIM, 
these specialists are becoming even more 
crucial to firms, charged as they are with 
guiding architects through the slow and 
uncertain transition into adopting complex 
new technology and comprehending how 
it can enhance their design process. 

“There is a misconception that BIM 
software employs the use of artificial intelli- 
gence to make design decisions, thereby lim- 
iting creativity or lowering the threshold on 
building expertise,” said Paul Seletsky, direc- 
tor of digital design for Skidmore, Owings 
& Merrill (SOM) in New York. “Quite the 
opposite, BIM provides codified knowledge 
beyond geometry toward environmental 
conditions, generating a variety of simula- 
tions a knowledgeable architect can interpret 
for possible solutions. The use of computer 
scripting is also quite important, engender- 
ing a new type of creativity.” 

The biggest obstacles to BIM—and the 
digital design specialists who are defining 
their job as the technology unfolds—are 
high costs of investing in a new platform 
and the difficulty of training employees 
how to use it. “When transitioning to BIM, 
the main expense is in training the staff," 
observed Campbell Hyers of Control Group, 
a firm with over a hundred architecture and 
design firm clients in the New York area. “It 
can easily tack $100,000 onto a $1 million 
project. One way to get started is to select a 
low-risk project as a pilot—something rela- 
tively small where the client is ambitious 
and willing to deal with bumps in the road.” 

As for training, architecture schools have 
been slow to incorporate BIM into curricula, 
leaving firms to do the work. According 
to Hyers, “The continued problem is that 
architects come out of school without the 
experience of how to build. Now, the archi- 
tect is being saddled with the task of figur- 
ing it all out in the digital environment. BIM 
software has exposed the lack of knowledge 
of actual construction techniques at the 
university level.” 


introduced within schools’ curricula, “but 
understood as a process and not simply as 
better off-the-shelf CAD. We need to move 
away from this ‘newer set of tools’ idea 
implying a vocational approach—toward 

a process understood as fostering creativity. 
The architect still provides inherent mean- 
ing in design. BIM supplements, but does 
not generate, creativity.” As things stand 
now, resident digital gurus like Seletsky, or 
outsourced experts like Hyers, are picking 
up the slack left by the academy. 

Autodesk has made a trial version of its 
BIM software Revit available to students; 
it can be used for the full length of academic 
study and requires a “edu” email address 
to download. The University of California 
at Berkeley offered a BIM-based studio in 
the summer of 2006, and Yale, where Phillip 
Bernstein, Autodesk's vice-president of 
industry strategy and relations, teaches, 
is also beginning to incorporate it into its 
curricula. Still, the bulk of BIM training is 
still happening in firms. 

Bernstein predicts that BIM processes 
will eventually replace CAD drafting, and 
may become the more dominant program 
within ten years; he estimates that currently, 
all major firms, that is, firms with 100 or 
more employees, use BIM in some capacity. 
For now, it seems that Autodesk has cor- 
nered the market for BIM with Revit, with 
over 100,000 licenses sold. Other programs 
like Bentley's MicroStation and its TriForma 
extension, Graphisoft's ArchiCad, and 
Nemetschek's VectorWorks, make up only 
about 10 percent of sales for BIM software. 
Hyers confirmed that only a small minority 
of his clients have deviated from Revit. 

Within the next five years, Hyers expects 
more firms to take advantage of online col- 
laboration technologies. For example, using 
web services, a glass manufacturer or any 
other supply vendor will be able to act as the 
expert and the engineer on the components 
of a larger design, and will allow a manufac- 
turer to enter exact specifications into 
an architect's software. BIM will keep an 
inventory of the size of an order, as well as 
information about schedule and pricing. 

Currently none of the BIM software is 
organized around live collaborative data- 
bases for multiple sites and organizations. 
“The difficulty of making that work has 
been surprising,” said Hyers. “The frame- 
work has to allow a user to check in on one 
piece of a design and let an architect know 
a unit has been updated or tested.” Getting 
this system to work across multiple disci- 
plines is a great leap that has yet to be made. 


SARAH COX IS A NEW YORK-BASED WRITER WHO 
HAS WORKED PREVIOUSLY FOR DWELL AND 
ARCHITECTURAL RECORD. 


CONSTRUCTION MANAGERS 
| 


A SLOW- 
TO-CHANGE 
INDUSTRY 


TAKES 


SMALL STEPS 
TOWARD BIM 


Taken as a whole, the construction manage- 
ment (CM) industry in the U.S. is a long 
way from integrating building information 
modeling (BIM) into its business. Few CM 
firms keep people on staff who know how to 
use CAD, let alone the myriad 3D modeling 


| software that fall collectively under the 


moniker BIM. Fewer still know what BIM is 
or how it might aid the construction process. 
In part, this is because BIM has yet to 
become the standard of the AEC industry in 
general, and many in the business have only 
just gotten used to the evolution that led us 
from hand drawings to CAD. Is it time for 
something new already? 

Laura Handler thinks it is. Handler is 
a building information modeler at Tocci 
Building Corporation, a mid-sized CM 
firm in Woburn, Massachusetts, that has 


| been actively implementing and promoting 
| theuse of BIM."With BIM, you can build a 


building virtually as a 3D model before you 
build it on site,” she said, “which means you 
can find out if it is constructable and what 
it is going to cost earlier.” 

In the bottom-line driven business of 
construction management, understanding 
cost and constructability early in the process 
offers the distinct benefit of allowing CMs 
to generate more accurate schedules and 


estimates. BIM also allows CMs to run clash- 
detection tests and MEP coordination long 
before work begins in the field, which can 
lead to real savings in construction costs. 

In addition to streamlining construction 
preparation, BIM could have its uses in the 
field. “The labor force isn't as skilled as it 
once was and there is often a language barri- 
er between supervisors and workers,” said 
Handler. “With BIM you could show the 
labor force what they are going to do that 
day in a movie.” 

Getting building information models to 
perform optimally, however, requires a high 
level of detail in the models themselves. And 
getting a high level of detail in the models 
requires a high level of coordination between 
architects, engineers, building owners, con- 
struction managers, and subcontractors. 
“Ideally,” said Handler, “everyone from the 
architect to the building super would be 
working with a 3D model.” 

But not everyone is ready to jump on the 
BIM wagon and this, in addition to the cost 
of its implementation, may be the biggest 
roadblock for the process’ widespread adop- 
tion. Skanska USA and Gilbane currently 
use BIM for visualization, safety/logistics 
plans, visual schedules, and constructability 
reviews, but most large CM firms haven't 
made it a priority. And why should they 
when there is still resistance from clients who 
aren't ready to sign checks for a building 
model whose benefits they can't readily see? 
Many architects fear that BIM will strip pri- 
mary authorship of a building out of their 
hands while pushing more of the liability for 
the finished product upon them. And many 
subcontractors, whose businesses thrive 
from the additional fees they receive from 
errors in the quantity of materials ordered 
and delays in schedule, are hesitant to adopt 
a process that may potentially eliminate 
those bumps altogether. 

Nonetheless, BIM seems to be inevitable. 
Predictably, Europe, Australia, and much of 
Asia are far ahead of the U.S. in integrating 
BIM throughout their AEC industries. “I 
predict it will take six to eight years before 
BIM is standard in the construction busi- 
ness,” said Handler. “Some CMs are jump- 
ing on BIM now, others are waiting for 
architects to lead the way.” 


AARON SEWARD IS A NEW YORK-BASED WRITER 
AND REGULAR CONTRIBUTOR TO AN. 


WHAT COLLABORATION the — — contracts have, designed and fabricated project 
dealt wi at happens if data in Greenport, Long Island. 

MEANS FROM A LEGAL is corrupted or drawings are When one of the precision-cut 

STANDPOINT altered by a specific party,” he exterior wood slats did not fit 


The integrated nature of BIM 
allows for clear exposure of 
overlapping systems, or clash 
detection. The flip side of such 
clarity is ambiguity with regards 
to liability. How are notions 

of authorship and ownership 
redefined in a process that is by 
its nature collaborative? 

Zetlin & De Chiara, a New 
York legal firm specializing in 
the architecture and construc- 
tion industries, is attempting to 
address these issues. Though 
the examples of completed 
buildings designed with a BIM 
approach are still few, partner 
Michael Zetlin and his col- 
leagues, many of whom are 
trained engineers and architects 
themselves, began to field anxi- 
eties from their clients a num- 
ber of years ago. "If a CAD doc- 
ument is transferred on a disk, 
the roles of the parties are still 


said. "But when you come to 
the shop drawing process [in a 
BIM workflow] and have a room 
full of people, including the | 
steel fabricator, the mechanical 
engineer, and CM, all looking 
at a 3D model and inputting: 
details, ownership of the design 
becomes blurry." | 
William Sharples, a partner 
of SHoP, believes that working 
closely with the other parties 
is in itself a proactive way to 
avoid conflict. “Americans are 
litigious in general,” he said, 
“but just working in a BIM 
model allows everyone to sit 
down and have an informed, 
intelligent conversation where 
all parties are speaking the 
same language. It creates. 
an environment of trust." As 
an example, Sharples cited a 
problem that arose in the field 
while his firm was building the 
Camera Obscura, a digitally 


in place, he said there was no 
difficulty in tracing through the 
model where the problem 
began, and the situation was 
resolved with relative ease 
between the architect, fabricator, 
and construction team. 

There is yet to be a legal 
precedent for BIM-developed 
buildings and Zetlin believes 
that, for a while, cases will be 
decided on a project-by-project 
basis. But he is certain that 
working together in such a dif- 
ferent way calls for modified 
contractual language. "Sit down 
with the owners and determine, 
for example, who will be the 
keeper of the model, or whether 
or not the steel engineer will be 
accountable for a specific detail 
determined in shop drawings," 
he advised. "Think through very 
carefully at the beginning how 
responsibility will be allocated 
among the project team." ST 
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Cecil Balmond may be one of the 
best-known structural engineers 
practicing today, and is undoubted- 
ly one of the most adventurous. As 
the chairman of the buildings sec- 
tor at the renowned London-based 
Ove Arup Associates, the firm 
responsible for working out the 
engineering behind projects ranging 
from Jørn Utzon's Sydney Opera 
House to OMA's Seattle Public 
Library, Balmond has stressed the 
importance of working with archi- 
tects from the earliest point in 
a project: "We both start with a 
blank sheet of paper," he has said. 
His work with OMA is the subject of 
a show at the Museum of Modern 
Art called OMA in Beijing: China 
Central Television Headquarters by 
Ole Scheeren and Rem Koolhaas, 
on view through February 26, 2007. 
Balmond was recently in New 
York to install his first solo exhibition 
H edge at Artists Space (it closed 
on October 28) with students from 
the University of Pennsylvania, 
where he is the Paul Phillipe Cret 
professor of Architecture. AN spoke 
with Balmond about how digital 
technology is changing the design 
process and why more architects 
should hang out with engineers. 


Tell us about your group at Arup, 
the Advanced Geometry Unit. 
Arup's London office is made up 
of several separate design groups, 
and | have led different ones since 
| started at the firm in 1968. | created 
the Advanced Geometry Unit (AGU) 
about six years ago, in part because 
| wanted to work on more art and 
architectural projects. It is a group 
of 14 people who have a very good 


BA: CECIE-BALMOND 


spatial sense, and includes archi- 
tects, engineers, a mathematician, 
and people who have both archi- 
tecture and engineering degrees. 

We have a strong knowledge of 
the culture of architecture at Arup, 
and that means we can work 
alongside architects and challenge 
them and often can extend the 
design hypothesis. Most architects 
like working with us because we 
have an open process and do not 
think itis "us against them.” We 
collaborate. The AGU is also cur- 
rently working with the sculptor 
Anish Kapoor [whose Sky Mirror 
was installed this past fall in 
Rockefeller Center] following the 
success of our collaborative 2002 
installation at the Tate Modern in 
London, Marsyas, which was a red 
fabric structure. 


At the opening of the MoMA show 
on the CCTV tower, Rem Koolhaas 
said the project “represents 

a new type of collaboration, a 
new type of building that is equally 
about engineering and architec- 
ture.” Could you reflect on this? 
About five years ago, Rem took an 
architect around the Kunsthal in 
Rotterdam and other projects that 
we worked on, and the architect 
said “| had no idea your work is so 
much about structure.” People are 
always surprised at what they see 
as such a structural emphasis in his 
work. | met him about 20 years ago, 
and we were equally distrustful of 
how the collaboration between 
architecture and engineering 

was viewed. We each had an open 
agenda. | believed that structure 

is punctuation in space, and Rem 


encouraged an investigative dia- 
logue into structure and its effects 
on form. It is a subtle point that 
Koolhaas and | tried to make with 
the Kunsthal: It is all structural, but 
it's not obvious. It is a structure 
that fluctuates and creates rhythms 
and architectural episodes. 

The central problem with the 
working relationship [between 
the two disciplines], which not all 
architects comprehend, is that fully 
two-thirds of a building's budget 
is in the hands of the engineering 
disciplines. Architects must come 
to terms with this fact and recognize 
that they need to approach engi- 
neering more readily, and engage 
with its creative principles. That 
will bring about more inventive 
solutions. Rem and | recognized 
this, and used this [understanding] 
as a lever to encourage both our 
teams to think differently, to pre- 
vent a building from being what he 
would call "zebra-striped"—in 
which you have the structure and 
the zone of services, and architects 
have to accept what they get. That's 
why a lot of architecture deals with 
facades and finishes—with what a 
building looks like as opposed to 
what it can really be. 


Do you see the CCTV buildings 

as the apotheosis of that 20-year 
collaboration with Koolhaas? 
Well, interestingly, we see the Casa 
da Musica in Porto, Portugal, and 
the Seattle Public Library as a sum- 
mit. They are both big forms and, 
in a sense, one is the negative of 
the other. Seattle is sculpted out 
of a void—the program is inserted, 
but the sculpture is void. In Porto, 


the void becomes program. 
Excavations are carved out of 

the solid form into which the main 
auditoria go. While there is no line- 
age between all of our projects— 
each one is solved on its own 
terms—there are overlaps and 
similarities, because it is the same 
guys who are working on them. 
CCTV is different because its scale 
is hugely dramatic and frightening 
and all of that, and it is hugely 
driven by technology. It is almost 
like oil-rig construction within a 
refined building. 


Has building and design technology 
changed the nature of this collabo- 
ration? 
Yes. More than ever before, 
technology is driving the design 
process. Scientific innovations like 
building information management 
(BIM) are running away with it, and 
it will not stop. Furthermore, the 
idea that a building is not just static 
but responsive to climate and use 
is becoming one of the most impor- 
tant issues that architects and engi- 
neers must consider in a building. 
The first principle is that archi- 
tects have to get more interested in 
engineering. At the moment, there 
is too big a divide between archi- 
tecture being an aesthetic concern 
and engineering as a functional 
concern. l've always challenged 
that. It wasn't always so, but has 
become like that. If you are doing 
an artsy building, it may be okay, 
but in the common run of architec- 
ture, it doesn't serve our clients 
well unless architecture is properly 
integrated with engineering and 
engineering with architecture. 


THOMAS GRAHAM / COURTESY ARUP 


Do you think BIM represents a big 
shift, or is it an incremental step? 
Can it really deliver on its promise 
of reintegrating architecture and 
engineering? 

BIM is a big step, and will engender 
new attitudes, and it might encour- 
age architects to get engineering 
input earlier, since it all goes into 
one model, and everyone has to be 
atthe table at once. But you need to 
get into the mindset first—the tool 
is only as good as the mind that 
uses the tool. At Arup, we are going 
through a review of our 3D systems, 
and as head of the building sector 
worldwide, my biggest investment 
right now is in 3D. 

To answer the larger question 
of whether technology is going to 
change the way we work, | think it 
is. The AGU demonstrates a kind 
of computing power, the ability to 
go into new directions spatially in 
a real way. | think architects should 
wake up to the huge sophistication 
of new technologies. And not just 
BIM, but intelligent materials and 
facades are going to be coming 
as well. 

| don't know why [the transfor- 
mations of the field through of 
technology] is such a mystery 
though—look at Mies van der Rohe, 
for example. He was doing very 
different work before he came to 
Chicago. There, he engaged with 
what was being produced, and his 
work changed. If you look at what 
he was writing at the time, too—l 
don't remember the exact words, 
but essentially it was that the cre- 
ativity in architecture comes from 
finding the pure essence of a tech- 
nology. For him the essence of 
mass-produced steel brought him 
to the grid, a refined sensibility of 
the grid. It enabled him to capture 
the horizon architecturally in slots 
in towers. His intuition was primed, 
and then he started designing. 

All of that comes from an 
engagement in the technology—a 
great architect engaging in a tech- 
nology. It has always been like this 
with technology. There are huge 
leaps periodically, such as when 
we went into concrete from steel, 
when we went into framing from 
brick. When we went into fabrics, 
there was a leap into the warp 
and weft of structures and mem- 
branes. 

Technology moves new materi- 
als, and architecture feeds on new 
materials. New materials feed into 
new forms, which in turn affect 
architectural typologies. In this 
way, architecture has always been 
heavily influenced by technology, 
but it has been a technology of 
material. Now, we are dealing 
with the technology of the virtual, 
the ability of the computer to go 
into new spaces, which we then we 
have to draw back out and engage 
with, and then put into our work in 
architecture. 


ANNE GUINEY AND WILLIAM MENKING 
ARE EDITORS AT AN. 
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MATERIALS 
FOR 
DESIGN 


erem nani at 


Steinberg 


ILLUMINATIONS 


PALO 


Alvaro Siza: 
Complete Works 
Preface by Francesco 
Dal Co, essays by 
Kenneth Frampton, 
Fernando Tavora, 
and Alvaro Siza, 
Phaidon, $49.95 


1100 Architect 
Essay by 
Donald Albrecht, 
Monacelli Press, 
$50.00 


NOTABLE MONOGRAPHS 


wets EPL 


\ 


Sauerbruch Hutton: 
Archive 

Essays by Matthias 
Sauerbruch and 
Louisa Hutton, 

Lars Miller 
Publishers 

(dist. by Princeton 
Architectural Press), 
$79.00 


David Adjaye: 
Making Public 
Buildings 

Edited by Peter 
Allison, essays by 
Okwui Enwezor, 

et al., 

Thames & Hudson 
(dist. by W.W. 
Norton), $50.00 


RESPONSIVE 


ENVIRONMENT. 


TRACING 
EISENMAN 


Tracing Eisenman: 
Complete Works 
Edited by 

Cynthia Davidson, 
essays by Stan 
Allen, Greg Lynn, 
Sarah Whiting, 
Guido Zuliani, 
Rizzoli, $75.00 


LUCY 
BULLIVANT 


i 


Future Systems 
Deyan Sudjic, 
Phaidon, $75.00 


HOLIDAY GIFT BOOKS 


1 SENSATIONS: A TIME TRAVEL THROUGH GARDEN HISTORY 

Nadine Olonetszky, Birkhauser, $40.00 
Sensations presents readers with a chronological account of manmade and cultivated 
landscapes, from Nebuchadnezzar's gift of the Hanging Gardens of Babylon to his 
homesick wife through Martha Schwartz's plastic topiary rooftop for a company in 
Cambridge, Massachusetts. As that range would suggest, the entries in this reference- 
style book can seem idiosyncratic and are not comprehensive, but are always engaging 
and well-illustrated 


2 THE PLAYBOOK 

Photographs by Alex S. MacLean, introduction by Susan Yelavich, 

Thames & Hudson (dist. by W.W. Norton), $24.95 
Architect Alex MacLean searches for patterns and colors from a bird's-eye perspective, 
focusing on America's "playgrounds." From public beaches and amusement parks to 
prison handball courts, the book documents his fascination with systems of play. 


3 NEW YORK 2000: ARCHITECTURE AND URBANISM 

BETWEEN THE BICENTENNIAL AND THE MILLENNIUM 

Robert A. M. Stern, David Fishman, and Jacob Tilove, Monacelli, $100.00 
The latest installment in Robert A. M. Stern's architectural portraits of New York City 
is as comprehensive as the previous four volumes. You cannot call yourself a real 
New Yorker unless this complete series graces your bookshelf, 


4 TOM SACHS 
Edited and with an essay by Germano Celant, essay by Malcolm Gladwell, 
Fondazione Prada (dist. by DAP), $145.00 
This lavish monograph charts Tom Sach's career in deep detail, from his humble 
beginnings as an apprentice to master woodworkers in Frank Gehry's studio, through 
his polarizing window display at Barney's (Hello Kitty Nativity, 1994) to the present. 
Full-bleed images give ample room to soak in both his well-known, working replicas 
of objects like rifles made from Prada hat boxes and self-engineered tools to more 
obscure pieces that may have been short on media sensation but not on craft 


5 DOMUS 1928-1999, VOL. I-XII 

Edited by Charlotte and Peter Fiell, Tashen, $600.00 
Venerated Milan-based Domus has gone through various incarnations since its found 
ing in 1928 by Gio Ponti, who would edit the magazine most of his life. Taschen has 
issued a 12-volume set including all of the original covers and original layouts of 7,000 
pages and 20,000 images, chosen from over 200,000 Domus pages. The book is a reflec 
tion of 20th-century European architectural thought, and includes contributions from 
Mario Bellini, Francois Burkhardt, Lisa Licitra Ponti, Deyan Sudjic, among many others 


6 SPECTACLE: DAVID ROCKWELL WITH BRUCE MAU 

Edited by Chee Pearlman, afterword by Herbert Muschamp, Phaidon, $49.95 
Spectacle offers an impressive visual tour of over 60 spectacular events that take place 
around the world, from the Kumbh Mela in India to the Running of the Bulls in Spain 
The book features over 200 photographs, capsule histories and analyses of the events, 
plus interviews with an unexpected mix of cultural figures like Muhammad Ali, Robert 
Venturi, and Quincy Jones. David Rockwell also discusses spectacle and public space 


7 MATERIALS FOR DESIGN 

Victoria Ballard Bell with Patrick Rand, Princeton Architectural Press, $50.00 
This comprehensive guide contains 60 case studies of inventive materials, such as a 
laminated glass church in Munich, Germany (Allmann Sattler Wappner Architekten) 
and an outdoor bamboo canopy in Queens (nArchitects). Luscious photography is 
accompanied by detail drawings that are informative enough to make this a textbook 


8 ABOVE PARIS: THE AERIAL SURVEY OF ROGER HENRARD 

Jean-Louis Cohen, Princeton Architectural Press, $50.00 
Roger Henrard put his World War Il experience as a reconnaissance pilot to use after 
the war, capturing views of Paris from a single-engine plane that he piloted himself, 
with aerial cameras of his own design. The Paris he captured "was still a compact city," 
though "in the throes of modernization," writes Jean-Louis Cohen in his erudite intro 
duction. Informative captions accompany the book's 320 photographs, taken over the 
course of two decades, providing a detailed view of Paris at mid-century 


9 TOOLS OF THE IMAGINATION: 

DRAWING TOOLS AND TECHNOLOGIES FROM THE PRESENT 

Edited by Susan C. Piedmont-Palladino, Princeton Architectural Press, $29.95 
This lovely book traces the history of drawing tools, from a simple lead pencil to the 
intricate perspectograph to sophisticated CATIA. Like the drawings they helped produce, 
the tools reflect the evolution of architectural thought. Most of the tools in the book 
are obsolete, and are presented as objects of art 


10 SAUL STEINBERG 

Joel Smith, introduction by Charles Simic, Yale University Press, $65,00 
Though best known for his darkly comic illustrations for The New Yorker, Saul 
Steinberg also designed fabrics and stage sets, painted, made public murals, and 
more. This comprehensive examination of Steinberg's total artistic output accompanies 
two current shows devoted to the inventive artist (who trained as an architect), at the 
Morgan Library and the Smithsonian American Art Museum 


11 ARCHITECTURE: NATURE 

Philip Jodidio, Prestel, $65.00 
In Architecture:Nature, Jodidio presents a selection of projects that have a distinct 
relationship to the natural environment, or that borrow forms or ideas from living 
organisms, and persuasively links them to the blob-itecture movement Featured works 
include Herzog & de Meuron's earthy Schaulager building in Basel to Diller + Scofidio's 
Blur pavilion above Lake Neuchatel in Switzerland. 


12 RESPONSIVE ENVIRONMENTS: ARCHITECTURE, ART, AND DESIGN 

Lucy Bullivant, V&A Contemporary (dist. by Abrams), $39.95 
Responsive Environments culls together examples of “responsive” buildings and 
installations—from Ben Rubin and Mark Hansen's visual-sonic Listening Post to 
MVRDV's balloon/light show over Tallinn, Estonia—that emphasize new technologies 
and strategies of visual or physical interaction. The works are provocative in their 
potential to reconfigure the built environment. 


UNSTUDIO 
BUY ME 


A MERCEDES- 


Yona Friedman: 
Pro Domo 
Actar, $38.00 


Mathias Klotz: 
Architecture and 
Projects 

Essay by 

Miguel Adrià, 
Electa Architecture 
(dist. by Phaidon), 
$69.95 


UNSTUDIO: Buy 
Me a Mercedes- 
Benz: The Book of 
the New Museum 
Essays by 

Ben van Berkel 
and Caroline Bos, 
Aaron Betsky, et al., 
Actar, $55.00 
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New York City’s Leading Provider of Autodesk 


Software and Services for Over 20 Years 


GET THE MOST OUT OF YOUR 
AUTODESK SOFTWARE 


When you buy Autodesk software, you want more than just a box— 
you want a complete solution. Microsol Resources has been providing 
Autodesk software and services to the architectural and engineering 
communities for over 20 years. Our team of application specialists 
offers superior telephone and on-site support, delivering the answers 
you need, when you need them. This, together with our Training, 
Implementation, CAD Standards Development and CAD Management 
services, means that you will never be left simply holding a box. 

Get the most out of your software—call Microsol Resources today. 


microsol resources | NEW YORK, NEW JERSEY, PENNSYLVANIA 


214 West 29th Street * New York, NY 10001 * PH: 212.465.8734 © FX: 212.967.0910 © microsolresources.com 
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DECEMBER/ JANUARY - 


DECEMBER 


MONDAY 11 

LECTURE 

Donald Albrecht, 

Thomas Mellins 

Willing To Be Lucky: 
Ambitious New Yorkers in 
the Pages of LOOK Magazine 
6:00 p.m. 

Museum of the City 

of New York 

1220 5th Ave. 
www.mony.org 


TUESDAY 12 
LECTURES 

Matteo Bologna 
Adobe-The Back Story: 
Translating Italian 

6:00 p.m. 

ADC Gallery 

106 West 29th St. 
www.adcglobal.org 


Adolfo Carrion, 

Michael Sorkin 

The Bronx: Shrinking? 
6:30 p.m. 

Van Alen Institute 

30 West 22nd St., 6th FI. 
www. vanalen.org 


Peter Arkle, 

Amy Goldswasser 

6:30 p.m. 

Bumble and Bumble, 3rd FI. 
Auditorium 

415 West 13th St. 
www.aigany.org 


EXHIBITION OPENINGS 
Nan Kempner: 

American Chic 

Metropolitan Museum of Art 
1000 5th Ave. 
www.metmuseum.org 


2D->3D 

Photography and the Self: 
The Legacy of F. Holland Day 
Whitney Museum of 
American Art 

945 Madison Ave. 
www.whitney.org 


WEDNESDAY 13 
LECTURE 

Edwin Goodell 
Perspectives on Brick: 
Brick for Spatial and 
Architectural Effect 
6:00 p.m. 

Cooper Union 

Albert Nerken School 
of Engineering 
Wollman Auditorium 
51 Astor PI. 
www.aiany.org 


EXHIBITION OPENING 
Elio Ciol: Visioni 

Cohen Amador 

41 East 57th St. 
www.cohenamador.com 


THURSDAY 14 
EXHIBITION OPENINGS 
Ai Weiwei, Vija Celmins, 
Jeremy Deller, 

David Wojnarowicz, 

Tom Freidman, et al. 
Altered, Stitched, and 
Gathered 

P.S.1 Contemporary Art Center 
22-25 Jackson Ave., Queens 
www.ps1.org 


Jon Wesley 

Fredericks and Freiser Gallery 
536 West 24th St. 

www. fredericksfreiser 
gallery.com 


Giulio Paolini 

Marian Goodman Gallery 
24 West 57th St. 
www.mariangoodman.com 


Anders Krisar: Janus 
Galerie Lelong 

528 West 26th St. 
www.galerielelong.com 


Michael Fullerton 
Greene Naftali 
526 West 26th St. 
www.greenenaftali 
gallery.com 


FRIDAY 15 

EXHIBITION OPENINGS 
Dan Peterman: 

Round Trip 

Andrea Rosen Gallery 

525 West 24th St. 
www.andrearosengallery.com 


Jonathan Hartshorn, 
Kanishka's of Calcutta 
Feature Inc. 

530 West 2bth St. 
www.featureinc.com 


EVENTS 

Peter Weltz 
video-scuplture 
6:00 p.m. 

The Kitchen 

512 West 19th St. 
www.thekitchen.org 


Concert: Andreas Weixler, 
Se-Lien Chuang 

9:00 p.m. 

Experimental Intermedia 
224 Centre St. 
www.experimental 
intermedia.org 


MONDAY 18 

FILM 

Interstices: 

Fluid Architectures 

7:30 p.m. 

Anthology Film Archives 
32 2nd Ave. 
www.storefrontnews.org 


TUESDAY 19 
LECTURE 

Samuel Zipp, Amy Fox 
Suburb in the City 
7:00 p.m. 

Housing Works 

126 Crosby St. 
www.anothercup 
development.org 


EXHIBITION OPENING 
Discovering Tutankhamun: 
The Photographs of 

Harry Burton 

Metropolitan Museum of Art 
1000 5th Ave. 
www.metmuseum.org 


FRIDAY 29 

EXHIBITION OPENING 

I Like You and You like Me 
Orchard 

47 Orchard St. 
www.orchard47.org 


JANUARY 


THURSDAY 4 

EXHIBITION OPENINGS 
Jacob Hashimoto 

Mary Boone Gallery 

745 5th Ave. 
www.maryboonegallery.com 


| Jean-Paul Goude: 


So Far, So Goude 
Hasted Hunt 

529 West 20th St. 
www.hastedhunt.com 


| 
| 
| 
| 
| 
| 
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FRIDAY 5 

EXHIBITION OPENINGS 
Ryan McGinley: 

Irregular Regulars 

Team Gallery 

83 Grand St. 
www.teamgal.com 


Leah Tinari 

Mixed Greens 

531 West 26th St. 
www.mixedgreens.com 


Jonathan Podwil 
Plane Space 

102 Charles St. 
www.plane-space.com 


Ross Rudel 

Jack Shainman Gallery 
513 West 20th St. 
www.jackshainman.com 


FILM 

Self Governance: 
Urban Agriculture 
6:30 p.m. 

Center for Architecture 
536 LaGuardia PI. 
www.aiany.org 


SATURDAY 6 

EXHIBITION OPENINGS 
Brent Green: Paulina Hollers 
Bellwether Gallery 

134 10th Ave. 
www.bellwethergallery.com 


Paulina Olowska 
Metro Pictures 

519 West 24th St. 
www.metropictures 
gallery.com 


| TUESDAY 9 


LECTURE 

Eric Hammarberg 
Restoring the Landmark 
Skyscrapers: The Chrysler 
and Empire State Buildings 
7:00 p.m. 

General Society of 
Mechanics and Tradesmen 
20 West 44th St. 
www.generalsociety.org 


WEDNESDAY 10 
EXHIBITION OPENING 
Michel Blazy, 

Felix Gonzales-Torres, 
Gabriel Kuri, Tomo Savic- 
Gecan, Joelle Tuerlinckx 
Let Everything Be Temporary, 
Or, When Is the Exhibition? 
apexart 

291 Church St. 
www.apexart.org 


THURSDAY 11 

LECTURE 

Francine Prose 

6:30 p.m. 

Brooklyn Academy of Music 
30 Lafayette Ave., Brooklyn 
www.bam.org 


EXHIBITION OPENINGS 
Robert Smithson, 

Fred Tomaselli, Ingrid 
Calame, Sara VanDerBeek, 
Alfred Jensen, Anselm Kiefer, 
Mark Lombardi, Dominic 
McGill, Ward Shelley, et al. 
Cosmologies 

James Cohan Gallery 

533 West 26th St. 
www.jamescohan.com 


Mario Schifano 

Sperone Westwater 

415 West 13th St. 
www.speronewestwater.com 
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Veron Urdarianu 
Mitchell-Innes & Nash 
534 West 26th St. 
www.miandn.com 


FRIDAY 12 
EXHIBITION OPENINGS 


| Michael Rakowitz: 


The Invisible Enemy 
Should Not Exist 
Lombard-Freid Projects 
531 West 26th St. 
www.lombard-freid.com 


Joe Zucker: Open Storage 
Paul Kasmin Gallery 

293 10th Ave. 
www.paulkasmingallery.com 


Ballpoint Pen Show 
Cinders Gallery 

103 Havemeyer St. #2, 
Brooklyn 
www.cindersgallery.com 


Theresa Chong 
Danese 

535 West 24th St. 
www.danese.com 


FILM 

Creating Images: 
Music Cultures 

6:30 p.m. 

Center for Architecture 
536 LaGuardia PI. 
www.aiany.org 


SATURDAY 13 
EXHIBITION OPENINGS 
Doug Aitken 

303 Gallery 

525 West 22nd St. 
www.303gallery.com 


Al Pounders 

Allan Stone Gallery 

113 East 90th St. 
www.allanstonegallery.com 


Tommy White 

Harris Lieberman 

89 Vandam St. 
www.harrislieberman.com 


MONDAY 15 
EXHIBITION OPENINGS 
The Doug Aitken Project 
at MoMA 

Museum of Modern Art 

11 West 53rd St. 
www.moma.org 


Words in Print 

Brooke Alexander Editions 
59 Wooster St. 
www.baeditions.com 


TUESDAY 16 

LECTURE 

Emmanuelle Linard 

6:30 p.m. 

Bumble and Bumble, 3rd Fl. 
Auditorium 

415 West 13th St. 
www.aigany.org 


THURSDAY 18 
EXHIBITION OPENINGS 
Mark Grotjahn 

Anton Kern Gallery 

532 West 20th St. 
www.antonkerngallery.com 


Dan Budnik: Picturing Artists 
(1950s-1960s) 

Knoedler and Company 

19 East 70th St. 
www.knoedlergallery.com 
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SHRINKING CITIES 

Van Alen Institute 

30 West 22nd Street, 6th Floor 
Pratt Manhattan Gallery 

144 West 14th Street 

Through January 21 


Though cities with seemingly exponential growth, like 
Lagos, Shanghai, and Mexico City, attract much attention, 
another related urban phenomenon is the shrinking city. 
Now on view at two Manhattan locations, Shrinking Cities 
is a collaborative research project that examines four 
international cities with dwindling populations. More than 
30 artists, architects, filmmakers, and journalists docu- 
mented and studied Detroit, Halle/Leipzig, Manchester/ 
Liverpool, and Ivanovo, Russia, to investigate the signs 
of and reasons for their gradual dissipation. The exhibi- 
tion, which originated in Berlin, is split in two sections: 
The first, which is on display at the Van Alen Institute, 
examines the collaborators' research and analysis of each 
metropolis. The second, at the Pratt Manhattan Gallery, 
offers strategies for reinvigorating them. A two-part film 
series is being shown at the Center for Architecture in 
conjunction with the exhibition, along with a number 

of other lectures and events. For more information, visit 
www.shrinkingcities.com. 


BURGEONING GEOMETRIES: 
CONSTRUCTED ABSTRACTIONS 
Whitney Museum of American Art at Altria 
120 Park Avenue at 42nd Street 

Through March 11, 2007 


At first glance, Diana Cooper's work hints at Frank Lloyd 
Wright's Usonian utopias and suburban office parks, 

with horizontal rooftops reaching into organic landscapes. 
Constructed out of delicately cut paper, felt, vinyl, foam- 
core and map pins, Emerger (2006) can just as easily 
resemble computer circuit boards intertwined with the 
lacy networks of the human brain. As part of the exhibi- 
tion Burgeoning Geometries: Constructed Abstractions, 

it joins works by Tara Donovan, Charles Goldman, Jason 
Rogenes, Jane South, and Phoebe Washburn that pose 
conceptual questions about the natural and manmade 
environment. Washburn has created a site-specific scrap- 
wood installation in the gallery, and Rogenes constructed 
Locus, a 38-foot tower built from discarded Styrofoam 
packed with electronic equipment. "The artworks repre- 
sented are a phenomenon of a postindustrial landscape," 
explained curator Apsara DiQuinzio. "They are based on 
systems, social patterns, and behaviors that are driven 
by technology. Most of the materials that the artists use 
are recycled, making them an outgrowth of the waste 
cycles of a consumer society." 


BAS PRINCEN (TOP), NIKOLAUS BRADE (BOTTOM) 
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Q F V I E W 


THE 
UPSIDE 
OF 
SPRAWL? 


Robert Bruegmann 
Sprawl: A Compact History 
The Urban Center 

457 Madison Avenue 
October 3 


Forget everything you thought you 

knew about suburban sprawl—that 
the winding roads and cul-de-sacs 
of the average cookie-cutter devel- 
opment are wasteful and disorient- 
ing, that huge sprawling cities like 

Houston or Atlanta are significantly 


less green than compact ones like 
Portland, that building ever bigger 
highways and more parking gener- 
ates more traffic not less—because, 
according to urban historian Robert 
Bruegmann, it's all wrong. 

On October 3 at an Urban Center 


Interstate highway interchange in Phoenix, Arizone,- 


from Drosscap 


by Alan Berger (see page 24 for review). 


event organized by the Municipal 

Art Society, Bruegmann gave a short 
lecture reiterating the basic thesis 

of his bestseller Sprawl: A Compact 
History (University of Chicago Press, 
2005). The well-attended event was 
followed by a roundtable discussion 


In a succinct Powerpoint presen- 
tation, Bruegmann systematically 
debunked all of the typical 
assumptions about sprawl. He 
argued that sprawl is nothing new: 
Every major city in the Western 
world has at some point in its history 
grown outward at a low density 
and without systematic land-use 
planning. Ancient Rome did, as 
did Victorian London, and even the 
cities of the pre-Columbian Maya 
and Ming dynasty China. 

In the book, Bruegmann supports 
this historical argument with a 
political one: Many more people 
today move to the suburbs than 
ever before. But far from being a 
bad thing, he recommends that we 
see this as a positive development 
in human history—the result of a 

strong and prosperous democracy— 
8 since it means that more and more 
2 people are finally able to get what 
they want. Average citizens are 
now acquiring what only the richest 
and most powerful could acquire 
in ancient Tivoli or Victorian Surrey, 
i.e., the extra space and mobility 
afforded by the single-family home 
and private vehicle. 

His first, historical argument chal- 
lenges the notion that the spread of 
S sprawl can be effectively controlled 
E23 by top-down zoning ordinances. In 
3 his presentation, Bruegmann noted 

how postwar English town planner 

Patrick Abercrombie's otherwise 

universally admired Green Belt on 

the perimeter of London failed to 

contain sprawl, "which now covers 
at the University of Pennsylvania, almost all of southern England." 
and Alexander Garvin, professor In fact, the only successful zoning 
of urban studies at Yale University. policy in history continued on page 24 


R / COURTESY PRINCETON ARCHITECTUR. 


e: Wasting Land in Urban America 


moderated by architecture critic 
James Russell, and attended by 
panelists Eugenie Birch, professor 
of regional and urban planning 


Though Peter Gelb has 
been with the Metropolitan 
Opera | 


than a year, 
the general manager has 
already overturned the 
notion that opera is a stuffy 
old art for stuffy old people 
To reestablish opera's links 


with contemporary cul 
ture, he created a public 
gallery designed by Lindy 
Roy, devoted to rotating 
shows of opera-inspired 
art. The Met also unveiled 
a new graphic identity 


devised by Pentagram, and Puccini's Madama Butterfly, 


IS now accessible with live 
digital radio broadcasts 

The centerpiece of 
Gelb's mission, of course, 
is the performances them 
selves. The Met kicked 
off its 40" season with 


MET HITS 
HIGH NOTE 


Metropolitan Opera 
2006-2007 Season 
Lincoln Plaza 
www.metopera.org 


one of six new produc- 
tions of the 2006-2007 
season. The production is 
a glowing example of how 
opera can draw effectively 
from the worlds of theater, 
cinema, fashion, and visual 
arts. Directed by British 


KEN HOWARD / COURTESY METROPOLITAN OPERA 


film director Anthony 
Minghella (The English 
Patient, Cold Mountain), 
Madama Butterfly was 
simultaneously spare and 
sumptuous: The stage 
remained mostly empty 
for much of the perform- 
ance but felt rich nonethe- 
less, with a rectangle of 
light in the horizon, ablaze 
with changing, moody col- 
ors (the work of lighting 
designer Peter Mumford), 
and several Shoji screens 
maneuvered about to great 
effect (Michael Levine 
crafted the set design). A 
canted mirror floated above 
the stage, enhancing the 
spectacle of Act l's colorful 
wedding scene (gorgeous 
costumes by fashion 
designer Han Feng) and 
conveying the isolation of 
the abandoned Butterfly 
in her hillside villa in Act II 
The minimalism of the set 
only intensified the pleas- 
ure of simple effects, like 
the shower of cherry blos- 
soms or flock of paper 
cranes in flight 

Rossini's II Barbiere di 
Siviglia, directed by Tony 


Award-winning stage 
director Bartlett Sher, had 
a similarly minimal stage 
design. Floating wooden 
doors suggested a bustling 
city quarter in one scene, 
and the foreboding facade 
of the imprisoned heroine's 
home in another. It's a far 
cry from old-school opera 
productions, in which every 
inch of stage was crammed 
with scenery. 

The Met's forthcoming 
productions promise to be 
equally convention-break- 
ing. Acclaimed film director 
Zhang Yimou (Raise the 
Red Lantern, Hero) directs 
the world premiere of The 
First Emperor (December 
21), whose composer Tan 


Dun will also conduct. The 
set design by Fan Yue fea- 
tures steep rows of blocks 
suspended from cables, 
filling the proscenium with 
an imposing Great Wall 
Academy Award-winning 
costume designer Emi 
Wada created the luscious 
costumes and Placido 
Domingo sings the title 
role of the emperor. In 
the spring, choreographer 
Mark Morris will direct 
Orfeo ed Euridice, with 
costumes by Isaac Mizrahi 
Throughout its history, 
opera reflected popular 
cultural trends. The Met 
is making the point loud 
and clear. CATHY LANG HO 
IS AN EDITOR AT AN. 


METROPOLITAN OPERA TECHNICAL DEPARTMENT 


REVIEW 
24 


THE ARCHITECT'S NEWSPAPER DECEMBER 11, 2006 


THE UPSIDE OF SPRAWL? continued 
from page 23 to control sprawl, 
claimed Bruegmann, was that of the 
Soviet Union for Moscow, and this 
policy limited the freedoms of citi- 
zens to such an unusual degree that 
it would be unacceptable in any self- 
respecting democracy. His second, 
political argument aims to justify 
sprawl—he made the same argu- 
ment last spring in the ultraconser- 
vative magazine Front Page. But he 
downplayed that fact at the Urban 
Center. “l'm not arguing that sprawl 
is good," he said, "butthat it's not 
all necessarily bad." 

As the discussion got underway, 
Russell asked Bruegmann to expand 
on "the kinds of urban problems 
we should be worried about." 
Bruegmann responded, "There are 
all kinds of problems, | just don't 
think any of them are connected 


to sprawl." Birch then asked about 
green space. Bruegmann replied, 
"There's just as much green space 
in Phoenix [as in other more compact 
cities]; it's just in their backyards." 
Garvin reacted, "But there is a dif- 
ference. Nineteen percent of New 
York City is parkland, while just 3 
percent of Atlanta is. The tree-cov- 
ering there is awesome. Problem is: 
it's all private." 

Good point. What does Bruegmann 
haveto say aboutthe lack of genuine 
public space in the suburbs? Not 
shopping centers or regional malls, 
whose expert managerial practices 
are well-known, but parks and other 
outdoor public areas where people 
aren't being manipulated into buy- 
ing something? Bruegmann never 
addressed the issue. Instead, he 
went on to display a disturbing pat- 
tern of doublethink: He denied there 


Development in Surprise, Arizona, from Dross¢ape. 


international talent acquisition 
career management 


api partners, llc 


was any link between sprawl and 
the environmental problems caused 
by automobile emissions, but then 
went on to advocate more money 
for more highways. "The answer is 
not to build more public transporta- 
tion," he said. "If we do and more 
people start to use it, then by that 
very logic the [emptier] highways 
will fill up again. So why bother?" 

If you think that's confusing, the 
book is not much better. Bruegmann 
writes that anti-sprawl campaigners 
tend to pin the blame on private 
enterprise as well as zoning policies 
and mortgage subsidies, but that 
these are incompatible. Why? He 
claims that using the term “gentri- 
fication" to mean anything other 
than "a move upward in socioeco- 
nomic status" is polemical and 
hence unreasonable. The same 
goes for "sprawl," which must 
mean "low-density" or "unplanned 
development," and even for 
"metropolis," which must mean 
"urbanized area." 

Given his rigid terminology, it is 
striking that he can be so cavalier 
about other things, like equating 
the desires of Americans who fled 
to the suburbs in the 1970s and '80s 
with those of English aristocrats. 
Things are more complicated than 
Bruegmann is letting on. Just don't 
ask and take your medicine: 
"Sprawl ain't that bad." 

DAVID GILES WRITES REGULARLY FOR 
AN AND CITY LIMITS. 


Sprawl: A Compact History 
Robert Bruegmann, University of 
Chicago Press, $17.00 


movement hinges on one important 
insight: The traditional geographic 
categories of city, suburb, and country 
are no longer useful in understanding 
either the character or causes of the 
low-density urbanized areas most 
Americans call home. The problem is 
that Bruegmann's sweeping historical 
narrative doesn't explain this pattern 
of development any better. 

Bruegmann's desire to strictly con- 
trol the meanings of his terms, though 
done in the name of objectivity, expos- 
es his political predilections. His 
definitions of sprawl, gentrification, 
density, and so on, are so abstract 
and oversimplified that the urban 
conditions we associate with sprawl— 
big box stores, strip malls, highways— 
are rendered invisible as a result. 


Drosscape: 

Wasting Land in Urban America 

Alan Berger, Princeton Architectural 
Press, $34.95 

Harvard landscape architecture 
professor Alan Berger's new book 

of photographs, taken from the open 
windows of small Cessna planes, 
offers seductive views of the phenom- 
enon of sprawl. He coins the term 
"drosscapes," inspired by Lars 
Lerup's 1995 essay "Stim and Dross" 
(Assemblage 25), to denote wasted 
and often toxic parcels of land, which 
he then categorizes according to the 
economic and planning practices that 
produce them. But Berger obviously 


hopes to convey a little of the eerie, 
alienated beauty of the contemporary 
urban no-man's land as well. 


Sprawltown: 
Looking for the City on Its Edges 
Richard Ingersoll, Princeton 
Architectural Press, $19.95 


Of all the major books on sprawl 
published in the last two years, 
Tuscany-based architectural historian 
Richard Ingersoll's is the only one to 
explicitly shy away from defining the 
phenomenon in terms of schematic, 
geographical criteria, i.e., low-density 
and outward, leapfrog development. 
For him, sprawl is as much a state of 
mind or form of life as it is a settlement 
pattern. It affects traditional city cen- 
ters as much as it does the suburbs 
on their periphery. 

Although Ingersoll! doesn't come 
out and say it specifically, his astute 
analyses of what he calls the “citizen- 
tourist," the well-choreographed hubs 
of consumerist activity that he para- 
doxically names “perimeter-centers,” 
and the recent market success of the 
"postcard city" all point to the same 
conclusion: New Urbanist and Smart 
Growth tactics meant to combat the 
spread of sprawl are both very much 
a part of the process of commercializa- 
tion and privatization at its core. 

Truly subversive architectural inter- 
ventions, he argues, will have to take 
aim at practices of consumerism and 
create spaces in which genuine civic 
engagement can flourish. He cites 
Mexico City's Xochimilco Ecological 
Park, Houston's Menil Collection, and 
Barcelona's 22@ as different but 
encouraging models. DG 


The Future of the Architecture Profession in New York 
An exhibition: Six new practices selected from nearly 50 submissions 


present videos of their work. 


The third in a six-part series featuring six 
young architectural firms selected from 
nearly 50 submissions to the New Practices 
competition sponsored by AIA New York 
Chapter, in association with The Architect's 
Newspaper and Hafele America. In January 
Mark Faster Gage of Gage/Clemenceau 
Architects LLP will lecture on recent projects 
and discuss the use of computational design 
techniques towards the production of a new 
genre of architectural effects. 


Programs presented at the Hafele showroom, 
25 East 26th Street @ Madison Avenue, New York 


Architecture In Formation September 14, 2006 
G Tects LLC November 9, 2006 


Gage/Clemenceau Architects 
January 11, 2007, 6:00 - 8:00pm 


Interboro Partners March 8, 2007 
WORK AC May 10, 2007 
Zakrzewski Hyde Architects July 12, 2007 


| www.apipartmers.com tel.6 
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Ihey all use it. Shouldn't you? 
When so many talented designers choose the same architectural design software to drive business forward, it's more than a trend. 
It's a sign you may be missing out on an exceptional resource. VectorWorks Architect offers architectural design firms powerful 
BIM features, unparalleled performance and uncommon value. Your competitors are taking advantage of top speed, as well as 


superior production and presentation capabilities—plus, seamless integration of 2D, 3D and building data. Shouldn't you? 


VectorWorks 12.5 is now available and runs natively on the Intel? Macintosh®. 


Call 1-877-202-9100 today to receive your free copy of our demo CD. We BIM L— for the smart-sized firm 
CCUAT WORKS. 


www.vectorworks.net/newyork 


e) M A R K - T P LA C E The Architect's Newspaper Marketplace showcases products and services. 
e Formatted 1/16 page, 1/8 page, or 1/4 page, black and white ads are available 

as at right. 

CONTACT: Karen Begley 

Advertising Sales 
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MAC Repair Consulting 
Network Configuration Engineering 
Apple Certified Engineers Security 


$ 
esso 


Hn 
H1 


Broadband 

ADSL & SDSL 

T1 

Co-Location Facilities 
Web Hosting & Delivery 


#@-transbeam 6 


Voice 

Local Service 

Switched and Dedicated LD 
Toll Free Service 

VoIP Service 


Authorized 
Service Provider 


www.transbeam.com 20 W. 36th Street New York, NY 10018 212.631.8100 


Full service scaled architecture 
studio specializing in innovative 
effects with glass, metal, 

color and light. 


radii 
Contact: Ed Wor 
66 Willow 


www.radiiinc.com 
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THE GLASS STATE 


800-874-3353 
www.siedleusa.com 


New books from The MIT Press 


Heidegger's Hut 

Adam Sharr 

foreword by Simon Sadler, prologue by Andrew Benjamin 
The intense relationship between philosopher Martin Heidegger 
and his cabin in the Black Forest: the first substantial account of 
"die Hütte" and its influence on Heidegger's life and work. 

112 pp., 53 illus. $24.95 


Spaces Speak, Are You Listening? 
Experiencing Aural Architecture 

Barry Blesser and Linda-Ruth Salter 

"Blesser and Salter have thoughtfully synthesized a wide range of 
technical, aesthetic, and humanistic considerations of aural archi- 
tecture to create a valuable interdisciplinary resource for anyone 
interested in thinking about sound, space, and society.” 

— Emily Thompson, Princeton University, and author of The Sound- 
scape of Modernity: Architectural Acoustics and the Culture of 
Listening in America, 1900-1933 

544 pp., 20 illus. $39.95 


now in paperback 


The Glass State 

The Technology of the Spectacle, Paris 1981-1998 

Annette Fierro 

“The Glass State is a triumph of complex interpretation. Situating 
these buildings in multiple contexts, Annette Fierro not only illumi- 
nates the Grands Projets but provides a new model for architec- 
tural understanding." — Margaret Crawford, Harvard University 
336 pp.. 124 illus. $23.95 paper 


now in paperback 


Architecture in the Age of Divided 


Representation 

The Question of Creativity in the Shadow of Production 
Dalibor Vesely 

“An impressively broad and engaging panorama of some 
fascinating—yet disputed—territory in the contemporary architec- 
tural debate." — Jonathan Hale, The Architects' Journal 

524 pp., 160 illus. $24.95 paper 


now in paperback 


Ornaments of the Metropolis 

Siegfried Kracauer and Modern Urban Culture 

Henrik Reeh, translated by John Irons 

*Henrik Reeh's Ornaments of the Metropolis uncovers the 
previously hidden history of Kracauer's intellectual development 
and provides an invaluable portrait of one of the key critics of 
twentieth-century Weimar Germany." — David Grahame Shane, 
Columbia University 

264 pp., 36 illus. $19.95 paper 


http://mitpress.mit.edu 
Available in fine bookstores everywhere, or call 800-405-1619. 


RESOURCES 


PRODUCTS 


OPEN: Fashion Boutique (p. 5): Light 


boxes fabricated by A&L Lighting Limited, 
15 Commercial Blvd., Medford, NY 11763, 


631-698-8919. Custom glass fabrication 
and etching by Galaxy Glass & Stone, 
277 Fairfield Rd., Fairfield, NJ 07004, 
1-800-378-9042, www.galaxycustom.com. 
All Mod Kahns (p. 7): Custom desks 

for media lab produced by Art Guild Inc., 
300 Wolf Dr., Thorofare, NJ 08086, 
856-853-7500, www.artguildinc.com. 
OPEN: Library (p. 7): Custom sliding 
panels and millwork from Advanced 
Construction Concepts, Inc., 155 Suffolk 
St., New York, NY 10002, 212-420-9782. 
Concrete floor preparation and finish by 


American Blast Clean Concrete 
Restoration, Inc. 1137 Goffle Rd., 
Hawthorne, NJ 07506, 973-423-0888. 
Custom glass logo by Parthenon Glass, 
Inc., 790 McDonald Ave., Brooklyn, NY 
11218, 718-438-4808, 
www.parthenonglass.com. 

IN DETAIL: Schermerhorn House (p. 10): 
Cantilevered steel trusses fabricated by 
DCM Erectors, Inc., 110 East 42nd St., 
Room 1710, New York, NY 10017, 
212-599-1603, www.dcmerectors.com. 
Daniel Frankfurt served as transportation 
liaison and consultant, DFPC, 500 7th Ave., 
15th Floor, New York, NY 10018, 
212-689-9400, www.dfpc.com. 


100 Percent 

www.3-form.com 

3form's new 100 Percent panels are made 
entirely from post-consumer recycled 
HDPE plastic, a plastic often used in 
shampoo bottles and yogurt containers. 
Available in four colors, from night sky 
(pictured) to orange peel, the panels make 
ideal countertops in kitchen, bathroom, 
lab, and classroom settings. And, it comes 
with a special 3form signature: Some of 
the base material is collected from its 
employees. 


The Big E 

www.moroso.it 

The exaggerated curves of Ron Arad's Big 
Easy chair might be best suited to Pee 
wee's Playhouse, but now they will be just 
at home outdoors thanks to Italian furni- 
ture manufacturer Moroso. Trading in the 
delicate steel, resin, and upholstery of that 
design, The Big E is roto-molded from 
recycled Polyethylene, making it water- 
proof and light resistant, and perfect 
indoors or out. 


Durapalm 

www.durapalm.com 

Coconut trees bear nuts for 80 years 
before going barren, at which point planta- 
tions chop the trees and discard them. 
Smith & Fong have turned this waste into 
beautiful flooring with Durapalm. The 
palm's core wood is harvested to ensure 
a long life, and the product's cost is com 
paratively lower because it is recycled. 
"It's got the look of an exotic without the 
dreadful harvesting," Robin Reigi said of 
the new ebony stain, which she stocks in 
her downtown showroom. 


P. Bisschop Bauhaus Hardware 
www.index-d.com 

P. Bisschop has been the leading purveyor 
of Bauhaus doorknobs, handles, and win- 
dow fixtures since the Staatliches Bauhaus 
began designing them 80 years ago. 
Index-d recently set an exclusive North 
American contract with them to import the 
gorgeous bare and nickel-plated brass 
hardware. Over the years, P. Bisschop has 
updated the mechanics of the pieces, such 
as this Walter Gropius-designed handle 
from 1923, to meet contemporary safety 
standards without compromising design. 
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Place your classifieds with The Architect's Newspaper 
$25.00 to post on-line, $99.00 to post on-line with 60 words 


classified listing in the nespaper. 


CONTACT: Sarah Marsh 

Classified Sales 

21 Murray St., 5th Floor New York, NY 10007 
TEL 212-966-0630 / FAX 212-966-0633 
classifieds &archpaper.com 


| Ruth Hirsch Associates Inc. | 
| As the most recognized Architectural Search 

| Firm in New York City, we represent a broad 

| cross-section of Architectural, Interior Design 

| and Institutional firms in the tri-state area. The 
| following are a few of the current positions for 
| which we are currently recruiting. 


| SENIOR PROJECT MANAGER - with design sen- 
sibility and health experience, for a well-paying 
position on the Owner's side. 


SENIOR INTERIOR RESIDENTIAL DESIGNER 
- someone who can bring fresh ideas to resi- 
dential and commercial projects and create a 
"couture" look that will identify the firm. 


SENIOR INTERIOR PROJECT MANAGER - to 
| assume responsibility for varied high budget 
| contemporary residential and corporate office 
| interiors in the US and Europe. Requires a 
| Bachelors in Architecture and some CAD knowl- 
| edge. 


| SENIOR ARCHITECTURAL DESIGNER - an 

| idea person who can work independently to 

| develop concepts and translate sketches into the 
design development stage. Hotel or Mixed-use 
building experience preferred. 


| SENIOR TECHNICAL ARCHITECT - a pro in 

| planning and putting the core portion of resi- 
dential buildings together and exercise quality 
control for office wide projects. 


LICENSED PROJECT ARCHITECT - experi- 
enced in running Hospital or Laboratory proj- 
ects. Will supervise team and organize the docu- 
ments for a firm known for high quality work. 


Please call, fax or E-mail your resume: | 
| 212-396-0200 Fax: 212-396-0679 
| E- ‘Mail: Info@ruthhirschassociates. com 


| ROZ GOLDFARB ASSOCIATES 

| Leading recruitment and search consultancy with 
| design and management assignments in 

| architecture, interiors, retail, brand environments, | 
| environmental graphics, and exhibition design. 
| Among them: 


| - DESIGN DIRECTOR, multimedia experience 

| - SENIOR PROJECT MANAGER, corporate leader 
- CREATIVE DIRECTOR, brand retail 3d+2d 

| - SENIOR ARCHITECT, cultural, educational 

- DESIGNER, strategic retail 


| Visit our web site and contact Margot Jacqz 
www. rgarecruiting.c com 


Imicrosol | 
resources | 


| Are you passionate about what you do and 
| where you are? Are you interested to learn about 
| other opportunities? 


Best Career Opportunities for 
Design Professionals 


| At Microsol Resources, we find talented people 
| and help them build their careers. We work with 
| the top architectural and design firms in the | 
| metro NY area and beyond. We have immediate | 
| openings for those aggressively looking. Or we 
| can strategize about your career for those pas- 

| sively searching. We have clients who are look- 

| ing for all the following positions. | 


| DESIGN DIRECTOR 

| SENIOR DESIGNER 

| CONSTRUCTION ADMINISTRATOR 
| HEALTHCARE ARCHITECTS 

| TECHNICAL DIRECTOR 

| PROJECT MANAGERS 

PROJECT ARCHITECTS 
INTERMEDIATE ARCHITECTS 


| Please send your resume to Anna Liza 
| Montenegro or Belle Gallay at 
| recruiter@microsolresources.com 


We have over 40 open positions. For a complete 
| job listing, visit microsolresources: com 


OPENINGS AT ALL LEVELS 

Rapidly expanding, award winning NYC firm 
specializing in boutique hotels and large-scale 
residential projects throughout North America 
has openings at all levels of experience. 


| ARCHITECTURAL & INTERIOR DESIGNERS 
We are looking for exceptional, talented indivi- 
duals at all levels of experience with strong de- 
lineation skills and knowledge of software inclu- 
ding Form Z and 3D Studio Viz. 


| PROJECT MANAGERS & JOB CAPTAINS 

| Intermediate and Senior Project Managers/Job 
| Captains for large and medium scale projects. 
| Autocad proficiency, experience with client 
contact, consultant coordination a must. 


ARCHITECTS 

Architects of all levels with strong Autocad 
skills, detailing and shop drawing experience 
for both residential and hotel building types. 


| Excellent benefits, salary commensurate with 
experience. Email resume to H. Weber: 
| contactus@SBJgroup.com 


[ARCHITECT - 
| Our client boasts some of this century's most 
| important architectural accomplishments, 


| immediate openings in NYC & Long Island seek- | 


ing junior, mid-level, senior & associate level 
architects. Do your career a favor, work for the 

| best! Great benefits, other locations in CT, IL, 
MD, VA & DC. Specializations include education- 
al, medical, hi-rise residential and large 
embassy projects. 


| Email jshupack@shupackandmichaels.com 
or Call Joe Shupack 631-757-4559 


FACULTY MEMBER - ARCHITECTURAL 

| DESIGN AND BUILDING - SUNY DELHI 
SUNY Delhi is a small, rural 2 year/4 year col- 
lege serving about 2600 students, nestled in the 
picturesque Catskill Mountains region of upstate 
New York. 


Applications are being accepted for a full-time, 
tenure-track architectural faculty member in our 
| new, pre-professional Bachelor of Technology 
degree program in Architectural Design & 

| Building. Preferred qualifications include an 

| earned M. Arch degree and 5 years of related 


experience. Other combinations of professional | 


| architectural education and experience may be 

| considered. Licensure and teaching experience 
| are highly desirable. Additional information at: 
http://www.delhi.edu/humanresources/jobs.asp. 
Position is expected to begin mid-January, 2007 
or August 2007 depending on the progress of 
the search. 


To apply, please send cover letter, resume and 
contact information for at least three profession- 
al references via email (Microsoft Word or PDF 
format please) to: 

| Bonnie G. Martin, Director of Administrative 
Services 


| Email to: giambaew@delhi.edu 
| SUNY Delhi is an Affirmative Action/Equal 
Opportunity Employer 


| 
| 


| Arquitectonica International, Inc., an award 

| winning design firm is seeking a bi-lingual 
(Spanish) experienced designers and architects 
for our Miami office. Qualified candidates will 
have 5-15+ years of experience designing and 

| managing projects, and will be proficient in 
AutoCAD. Professional registration is required 
and LEED certification are both very desirable. 
Excellent communication, presentation and 
leadership skills are required. If you are interest- 
ed in working in a dynamic and exciting envi- 
ronment with knowledgeable and skilled profes- 
sionals, please submit your qualifications and 

| electronic portfolio in confidence to 
jobpost@arquitectonica.com. Multiple candi- 
dates are being sought for this position. 
Arquitectonica International Corporation is an 
Equal Opportunity Employer. 


EXPERIENCED DESIGNERS AND ARCHITECTS | 


ges international talent acquisition 
| J i career management 
| " 

api partners, llc 
| Interested in learning about new career opportu- 
| nities? Curious about the marketplace for 


| Architecture + Design professionals but want to 
| explore confidentially? 


API Partners works with Architecture + Design 
professionals whether they are actively or pas- 
sively looking for a new position, want to 
inquire about the job market or strategize about 
their career. Our national and international 
Architecture, A/E, Interiors + Landscape design 
clients are seeking talented professionals at all | 


levels. The following is a select list of open posi- 
tions: 


| 
SENIOR ARCHITECT - STUDIO DESIGN | 
LEADER - Responsible for design leadership + | 
business development to support the firm's 
strategic direction. 
SENIOR ARCHITECT - STUDIO MANAGER - 
A flexible, creative and well-rounded leader is 
sought to perform above and beyond the tradi- 
tional "design" role. 
DIRECTOR OF ARCHITECTURE - Exceptional 
opportunity to work with some of the most rec- 
ognizable Architecture « Design professionals in | 
the industry today. | 
PROJECT MANAGER - Creative Project | 
Manager, preferably with Education Architecture 
experience, desired for this successful Chicago 
| practice. 
MEDICAL TECHNOLOGY PLANNER - With an 
award winning firm, this individual has the 
| opportunity to work on a fully integrated team 
| around the country. 


Since 1995, API Partners has provided Talent 
Recruitment and Career Management solutions 
to A/E/C firms and professionals locally, nation- 
ally & internationally. Please send your resume 
to careers@apipartners.com or contact Lonny 
Rossman, AIA or Greg Silk @ 646.522.6202. 

| www.apipartners.com 


BILLS GOT YOU DOWN? 

Need an Loan to Get You Up? 

Call Us Now For Expert Assistance 
| 1-877-863-0761 
| Good & Bad Credit Welcome 


IMAGES OF ARCHITECURE AND INTERIORS 
917.882.4827 
JAMES@JAMESDADDIO.COM 
WWW.JAMESDADDIO.COM 


ANDREA BRIZZI 


PHOTOGRAPHY OF ARCHITECTURE AND INTERIORS 


ENGINEER - HVAC, ELECTRICAL, 
PLUMBING/ SPRINKLER 

Prominent NYC Consulting Engineering Firm 
seeks qualified individuals with 3-10 years of 
experience in design of commercial, residential 
and institutional buildings. Send Resume and 
Cover Letter to humanresources@adsce.com 


= = A 


MICHELLE STUHL & COMPANY. INC 
4| ERST ITH STREET. 11TH FLOOR 
NEW YORK NEW YORK 10003 


[T] 218.331.1234 [F] 212.331.1240 
OFFICE@MICHELLESTUHL.COM 


| RETAIL ARCHITECT/PROJECT MANAGER 
Sophisticated fashion/beauty retailer needs 
arch/hi-taste level, hip aesthetic, store design / | 
fixture design, talent, organizational skills,com- | 
puter, design development through construc- | 
tion, seven years exp/retail exp preferred | 
Send resumes: | 
| office@michellestuhlandcompany. com | 


| GLOBALREACH DESIGN INC. is an offshore 

| design firm offering skilled architects dedicated 

| to assisting your organization exclusively. Our 

| team members are design oriented, technically 

| experienced, autocad proficient, English 

| speakers. For more information please visit us | 


at www.globalreach-design.com | 
sine = 
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WWW.ARCHPAPER.COM 


OFFICE SPACE 
FOR RENT 


CABLE BUILDING 
611 BROADWAY, SUITE 611, NEW YORK 


AVAILABLE NOW 
TWO D S IN A SUITE OF TWO EAST-FACING 
OFFICES SHARED BY CREATIVES 


RENT PER DESK $650 P/MONTH INCLUDES 
T! BROADBAND CONNECTION 
(WIRELESS OR WIRED) 
DEDICATED PHONE LINE WITH UNLIMITED 
DOMESTIC LONG DISTANCE AND LOCAL 
CALLING AND PRIVATE VOICEMAIL 
ALL UTILITIES 

- USE OF KITCHEN 

- 24-HOUR ACCESS 


IF YOU OR ANYONE YOU KNOW IS INTERESTED, 
PLEASE CONTACT 

CHRISTIAAN KUYPERS 

212-674-9076 / KUYPERS&KSTUDIONYC.COM 
DAN TUCKER 


212-674-5335 / DTUCKER@SIDESHOWBOOKS.COM 


www.portlandshojiscreen.com 
custom made Japanese shoji screens 


REVIEW 
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LITTLE 
MAGAZINES, 
BIG TIME 


Discrimination: A Log Discussion 
on Architectural Judgment 
Columbia University GSAPP 
Wood Auditorium, Avery Hall 
October 16 

Clip/Stamp/Fold. 

The Radic 

Little Maga: 

Storefront for Art and Arc 


97 Kenmare Street 


Through January 31 


Atatime when image is privileged 
over text, when sound bites drown 
out in-depth reporting, and infor- 
mation is relentlessly flashed before 
our eyes, how are we to sustain any 
sort of critical cultural dialogue 
and debate? Two recent events, 

a panel discussion at Columbia's 
GSAPP and an exhibition at the 
Storefront for Art and Architecture, 
remind us of the power of "little 
magazines"—a literary term coined 
in the early 20" century to describe 
alternative publications—to nour- 
ish contemporary architecture 
culture and to propel it forward. 
Traditionally, little magazines pub- 


Now in its 39th year, the Lumen Awards Program, 
sponsored by the Illuminating Engineering Society 
New York Section (IESNY) publicly recognizes | 
excellence, professionalism, ingenuity and 

originality in lighting design. It is part of the 

International Illumination Design Awards of the 


2006 tur AwarclofiMerit 

Central Wing Schoo! of Architecture 

Pratt Institute, Brooklyn, New York 
ign Firm: Arc Light 


lish work that doesn’t bow to mar- 
ket pressures or fashionable intel- 
lectual interests. Both events could 
be seen as reactions to the current 
American architecture scene’s 
inability to sustain a continuous, 
contentious, and constructive dia- 
logue, exemplified by the recent 
demise of Architecture magazine. 

Cynthia Davidson, editor of Log, 
organized the Columbia panel, 
called Discrimination. She invited 
the editors of four other contem- 
porary design journals—Praxis, 
Volume, Grey Room, and Verb—to 
discuss their varied editorial posi- 
tions and approaches. As Davidson 
commented in her introductory 
remarks, each journal is attempting 
to produce “meaning for the con- 
temporary architectural scene.” 
But these publications seem to be 
narrowly focused. Even with pro- 
gressive agendas—their editors 
cited similar goals, including nur- 
turing interdisciplinary dialogues 
and bridging the gap between the- 
ory and practice— these periodicals 
too often feature the same figures 
and overlapping territories of 
ideas. Moreover, their readerships 
don't seem to venture far beyond 
the protagonists themselves and 
their tight circles. 

Meanwhile, the Storefront exhi- 
bition, Clip/Stamp/Fold: The Radical 
Architecture of Little Magazines 
196X-197X, features a selection of 
the predecessors to these publica- 


IESNA. 


Any architectural lighting design project or 
specialty lighting design is eligible for submission. 


111 South Wacker Drive 

| Chicago, Illinois 

| Lighting Design: Cos 
jn 

Architect: Le 


intini Lighting 


Caprile Goettsch 


Photograr einkam. 


For more information about the Lumen Awards, | 
submission criteria and entry requirements, visit 
www.lESNY.org/Lumen 
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Frisson 
San Francisco, California 
Lighting Design: Scott Kester, Inc 


2007 New York Section IIDA Lighting Awards 


www.IESNY.org 


tions. Showcasing the "explosion 
of architectural little magazines in 
the 1960s and 1970s [that] instigat- 
ed a radical transformation in 
architectural culture... [these] 
magazines vied with buildings as 
the site of innovation and debate," 
according to the exhibition's text. 
This project, undertaken by 
Princeton University doctoral stu- 
dents guided by architectural theo- 
ry and history professor Beatriz 
Colomina, catalogues 64 architec- 
tural journals, pamphlets, and 
professional magazines produced 
in a dozen or so different cities. The 
main component of the installation 
is an undulating timeline running 
the entire length of the gallery, fea- 
turing covers of select publications 
from 1962 to 1979 and thoughtful 
synopses describing each one's 
provenance and character. 
Clustered acrylic bubbles display 
original editions of several journals, 
while overhead speakers play 
audio snippets of interviews with 
some of the publications' leading 
protagonists. The thoroughly 
apropos pop presentation is as 
delightful as the chance to see one- 
of-a-kind originals. 

The title of the exhibition itself 
echoes the spirit of the times: The 
words clip, stamp, and fold express 
the immediacy of the publication 
formats and leave one feeling the 
rebellious sensibility of the 
moment. With satiric drawing, faux 


fur covers, hand-assembled com- 
ponents, and other wild elements, 
these magazines were alternative 
platforms to share fresh ideas, along 
with critical perspectives, and were 
not just exercises in self-perpetua- 
tion and cliquey camaraderie. 
While the publications—in text 
and design—have a veneer of agit- 
prop reflective of their tumultuous 
times, what's missing from the 
presentation is a direct explana- 
tion of political or cultural context. 
The next step in the development 
ofthis research would be to juxta- 
pose and cross-reference each 
journal's networks and contents 
against their historical backgrounds 
in order to further understand 
their varied pedigrees. Colomina 
has also organized a series of dia- 
logues that will take place over the 


ALLIED BUILDING PRODUCTS CORP 


next two months, featuring past 
and present protagonists. Perhaps 
the talks will provide a chance to 
address these issues. 

The richness and liveliness 
ofthe publications are inspiring, 
showing how those generations 
of practitioners and thinkers were 
willing to take chances, to make a 
difference and spark cultural con- 
versation. They remind us to look 
to the cultural values of the past— 
not just for the next big thing but 
for inspiration to move beyond our 
current consensus and engage in a 
more multidisciplinary, multivalent 
dialogue. With any hope, little mag- 
azines might become big again. 


SALOMON FRAUSTO IS THE COEDITOR 
OF ARCHITOURISM: AUTHENTIC, 
ESCAPIST, EXOTIC, SPECTACULAR 
(PRESTEL, 2005). 


safety, and economy 


5] Winter Place 
East Ruthrford 

New Jersey, 07073 
(888) 658-4762 
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STEFAN HAGEN / STOREFRONT FOR ART AND ARCHITECTURE 


